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If there i1s a single distinguishing feature of the
literature of black women-and this accounts for
their recognition— it is this: their literature is about
black women; it takes the trouble to record the
thoughts, words, feelings and deeds of black
women, experiences that make the realities of being
black in America look very different from what men
have written. There are no women in this tradition
hibernating in dark holes contemplating their
invisibility: there are no women dismembering the
bodies or crushing the skulls of either women or
men: and few, if any, women in the literature of

black women succeed in heroic quests without the

support of other women or men In their

communities. Women talk to other women in this

tradition, and their friendships with other

women-mothers, = sisters, = grandmothers, friends,

lovers—are vital to their growth and well-being.?
Sandra Gilbert®} Susan Gubare 1o 27F50] 521
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5) Mary Helen Washington, "The Darkened Eye Restored,” in Reading Black,
Reading Feminist: A Critical Anthology, ed. Henry Louis Gates, Jr (New York:
Meridian Book, 1990), p. 35.
6) Sandra Gilbert & Susan Gubar, The Madwoman in the Attic: The Woman and the
Nineteenth-Century Literary Imagination. (New Haven: Yale Univ. P., 1979), pp. 76-77.
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Azvo] R Aot a#t} Walkers 3219 Jo]& o}l &0} $ HaH
Aol7t & & 9o AZ=AHoT HoFu Qurbld w3 Christiane

o sl “Zola Neale Hurston®] ] 1 oj= 2
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-
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We feel Celie’'s transformation intensely since she tells
her story in her own rural idiomatic language, a
discrete Black speech. Few writers since Zora Neale
Hurston have so successfully expressed the essence of
the folk’s speech as Walker does in The Color Purple.l®)

= <1 q‘ Ty et 1 = -

oae AF Awe BAS A ANt 3 FEA
of thepd v ABES WHAAG 2HE Fu ok o|Ee
Zolol 4 o golet olFe Lrtvle YL FAY EAS
Aotel el syt AVAA FAB 15 BHH FAs @
e AAl we AWEI AP BAe 2a ok gep 79
FTEY AAY FTE 258 AGAIGe] FEA HglolE o
Fojd 4 gl Aol

12) Henry Louis, Jr. Gates, "'Color Me Zora': Alice Walker’'s (Re)writing of Speakerly
Text,” in The Signifying Monkey: A Theory of African-American Literary Criticism
(New York: Oxford Univ. P., 198%), p. 250.

13) Deborah E. Mcdowell, "‘The Chaning Same’: Generational Connections and Black
Women Novelists,” New Literary History. Vol. 18 (Winter, 1987). pp. 285-291.

14) Barbara Christian, "Alice Walker: The Black Woman Artist as Wayward,” in Black
Women Writers (1950-1950): A Critical Evaluation, ed. Mari Evans (New York:
Anchor Books, 1984), p. 470.
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M. o4 Avhe}ast zpobe] @

Black women not only digest the hurt and pain, they
feel it their duty to become a repository of the black
man’s rage,.... Black men, by the same token,
understanding this weakness had hence vulnerability,

use black women as their "punching bag”.15

Walker= U7} olgl Ald  £o}3dlwl - Charlotte Brontéel 24
Jane Eyreol| X2l Janex® 943 shd, Aol fFWl7]E HUla Als
719] A& AU FoAF CelieZ7l & st-dHS &3 HAAE =3

i

g2 144 219 o}E 7)o Lo 7 oL dhr)

Dear God, I am fourteen years old. a1 have always
been a good girl. Maybe you can give me a sign letting
me know what is happening to me.16)

TYE A A dejyk Aol g FAA mwEla st Hoh
ol g glete] WHow e

A& Wi Q= A Alphonso? 3]

15) Betty J. Parker-smith, "Alice Walker's Women: In Search of Some Peace Of
Mind,” in Black Women Writers(1950-1980): A Critical Evaluation, ed. Mari Evans

(New York: Anchor Books, 1988), p. 481.
16) Alice Walker, The Color Purple (London: The Women's Press, 1993), p. 3. ©]
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ol Al AAE &, o] HAE F3| Celiew #AAF 1YE o gste=
HAH T2 BAE TAStL Al Hage] Z3dES Folsty ot

qA Zgap A A3slol A Celiew Dl (3)0]2F 3t AHAl
o] EAE FATH 2y dEFFy F Fg Al Folol o] 2" (3)ekaL
st ol FA I AL H xSl Celie7t 1 A= 27| A
A st 1o fdQlo] ApAlo] ZekA]! gk Hl Utk A|H]EA AL
ael FEolgt & ¢ Uk

AF25E G A et FPo R oju g PO AAE TH
ARE HFel Al qFo]l Al wiiteld H EEE Celieg AF-¢
GHl Mr = gt EFet AMESAI 7 1y F Zka )
= o)

She ugly. He[Alphonso] say. But she ain’t no stranger
to hard work. And she clean. And God done fixed her.
You can do everything just like yvou want to and she
ain’t gonna make you feed it[Celie] or clothe it[Celiel.

(9-10)

Yl Mr. = Celieoll Al %olgt®= Al 2t 7ol A Katef
o] “1 oJzp7F o] HQs?7(20)2t FHEAAT 1 A7 Celie
o A= “Z1A o] !?—C}*\?lﬂ o7 3tpE Do) x 77208t = AAH

EHoRN A7) Axnge HAANHS AFEFAIZIY o= Mr. 7}
vhetH = 2pale] Bpol| dldk Celieo] AFdz~dl whgoldtal H x|
o] Celiex= Mr.___ 7} 2 E AA o= HPT wjuirt 2225 “u}f

(a tree)”(22)7F H At A7t}

He[Mr. 1 beat me like he beat the children. Cept he
don't never hardly beat them. He say, Celie, git the

belt. The children be outside the room peeking through

_12_



the cracks. It all I can do not to
wood. I say to myself, Celie, you
come I know trees fear man. (22)

cry. I make myself

a tree. That's how

AN A Treli A= S82 A S-S da Ayl fEl Celies
shodel Wi 2271% g 199 BAE A9 FAYE A
Aol AAS ojsd FARHE AueeA =durl $d dolrt &
i, o] EqfE A o R vy gFo] AF #7]aL, Fol ALY &
WA Fxrh wEEn Puazd Eo A&Hon oo od A
7HA @218 Ian Watt?} The Rise of the NoveldlX F338t50] 3%
Hup AAE Fdste o Agety Estolud el lol A=3 7S1A
olm FHAQ BHES Jelut © A5Y it wd PHeld ¥
ATHID T3 Barbara Christian® ©old A7k 22 a3to] disf vl
7 o] X<&stal gt

Along with diaries, letters were the dominant mode of
expression allowed women in the West. Feminist
historians find letters to be a principal source of
information, of facts about the everyday lives of women
and their own perceptions about their lives, that is of
both "objective” and "subjective” information. In using
the epistolary style, Walker is able to have her major
character Celie express the impact of oppression on her
spirit as well as her growing internal strength and final
victory.18)

The Color Purpledl| 2:%1 F¥ 7= REHEQ] 2542 1 A
o] BieE UpEul W oge AAsE dgon oozl £

17) Ian Watt, The Rise of the Novel (New York: Penguien Books, 1981), p. 199.

18) Christian, "Alice Walker: The Black Woman Artist as Wayward,” p. 469.
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7= H =28 F 2E = Nettie, Sofia, ShugE & 4 vl ¥ Fo
A= olE Al ofAdo] Celiee] A el 713 gk disf] A4
o2 Ayy g

1. @94 fd9 3: Nettie

Al Afo] Q1 Nettie$} Celie= ol e HollA] th2 A9k ZFgh & &9
Hdog dolxd glow o5 #AA= BANd 7t EA3 AEHE S
Ho]FETH Nettier= 309] dikolu Celieet dlojd AJA T oz g7
A Bl AAE E5 Celie7h A %3 We AA] da) Azhat

o

<

= T

Ae wHA AdE mtAd FoEM FALS Foprle U =& F

3ogith 54 e BAE FEe] FAE MERFoRM oop|E B
A7 AE H9E A7 9= sk Ak

I know I'm not as pretty or as smart as Nettie, but she
say I ain’t dumb. The way you know who discover
America, Nettie say, is think bout cucumbers. That
what Columbus sound like. I learned all about Columbus
in first grade, but look like he the first thing I forgot.
She say Columbus come here in boats call the Neater,
the Peter, and the Santomareater. Indians so nice to him
he force a bunch of’em back home with him to wait on
the queen.... But Nettie never give up. (11-12)

Nettied] 3t Celiee] #3574 ANz NettieZ7} AlF-9 AHF34 <9

F40] H Ae =AML aUE AAFY] A& Ade FBAT= 2
=

I ast him to take me instead of Nettie while our new
mammy sick. But he just ast me what I'm talking bout.
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I tell him I can fix myself up for him. I duck into my
room and come out wearing horsehair, feathers, and a
pair of our new mammy high heel shoes. He beat me
for dressing trampy but he do it to me anyway. (9)

Nettie= CelieE A o2 Ale}dl+=
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F33t71%= 3ktl. The Color Purpled ¥l Walker7} thFil 9 &
A EL s} FhdE AzsEeA Az gy JHd o<
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N

&2 HAMH A AL vt o] g AR S Walker7F &¢10]/d 50| Afop
s Fal AT ae Folrbe AABolM EAEH I HEo ws
o] $-dolgta AVIA He ddom #ZAEghrh20 o]f ouo A ul&
7 #HAE Nettie®] HAFEL Celied] #bo} Q123 AAAL L &
715 F-osta itk
Nettiex= Celie7} Mr.___ ¢} AE3 & AlF9 ZHE& 33 Celie
ANAR AW oAVME oHdFYH 2y A S HoAgd FF
Mr._ o] 44 HxEo] #rh Avrt X3 Nettiew Celie®] FTi=

Samuel¥ Coling Zrol7lal 52 A ol 7l Ao AuAYd S
s wdth ol F Awj Ateole] A wizfAl Al Aol
Mr. 9 Jx= d2HA s A= F4d S Arbxat
A Mzs 2egsty Bty ey old o]ike] & Sl A= Celie
AA Aol A Nettied] A= WHFle BAA AF2 2A A
A wejAaL SlTh o] Mg Ae] A 7}%
b olelgh Z#7d AujolE Celiert A1 wAsta AGAA Vs
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20) Susan Willis, "Alice Walker’'s Women,” in Specifving: Black Women Writing The
American Experience (Milwaukee: Wisconsin Univ. P., 1987), p. 126.
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Al Fdo]l At & Celiexs Mr._ 9] o9l Shugd =2o=® 1
7ve] AFA 3 37 NettieZd Bl HAX 2 9rAS A Hu ol & 17138
Atuj o & thA] W F 13| st AlV]IE 283l Nettiet: Celieol Al
Hul= AA &4 ofxz g7} Olinkas: 4 542 Algls of7|sto a2y

v

CelieE H| X3 ofZg|7HA] 5<Q19] =2 Hejel Ao} Al <3
AR Fofstal v 53 o] Mshe 71 WL HY
H ool &R Wit S AT o RN AFH dARYS dEES ¥
stal glom FHo R QAT YT F5d Ao R TS Eo
FaL 3

Nettie7} 213l Olinka=: Alste] 9]8t¥ Olinkas: AlHES 5419
wolol Mzl Wil 9tk Adam[Omatangule]l Ao QlF+= 52|
ow o= &7k WMl ofo]Eo] Hoju AL FAL 1 bedH A4 &

AL ghobA EAG Hxef wicle] WhE Adamoldhal FAERIT B

OlinkaZ2 "white”E “naked’2] 2n = HolEo] wolE52o wHH7L 3]
Aol g 25 HE Floja AAEL ZQlojlmrg 25 2 Aoz A

245t I8 5
Celieol Al Bl A=A
A e bS53 2ol 59

Theylthe Olinkal say everybody before Adam was
black. Then one day some woman they just right away
kill, come out with this colorless baby. They thought at
first it was something she ate. But then another one
had one and also the women start to have twins. So
the people start to put the white babies and the twins
to death. So really Adam wasn't even the first white
man. He was just the first one the people didn’t Kkill.

(231)
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s obF EHE AU WA ek
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It is in work that the women get to know and care
about each other. It was through work that Catherine
became friends with her husband’s other wives. This
friendship among women 1S something Samuel often
talks about. Because the women share a husband but
the husband does not share their friendships, it makes
Samuel uneasy. It is confusing, I suppose. (141)

Nettiet= OlinkaZro]l 2til Q& 15 39 EA AYga tliof
a3 s 59 AE5d Eus HAFLEA CelieZ stow A
RSl g M54 At AAdS FAss | #e =es 71
SAtt. ob2 el Nettie Al A F7bxe] g2 Ale] ofn Ao Zfs}
of WAl sk Ao Bgd A H o= Celied Mz Tl
T A T q4ds @EsA "Ju wATeR Nettiew A%<
Alphonso7} 159 ZepH A7 ofyehs Abd s W oA ek
Celies ©l=el $hd 37ke] oo A Wyl sk d A4 4
EfiE Fasdth

A= Nettiex= OlinkaF2] 9t Adar 7230 ofd5e] 2targl
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AR 94 Adge BHES Celiedl RoAEomA Hzlo o
Nt AL HolH Tl FAH A w Sl slefsta ek,

2. S5 A9 @+ Sofia

The Color Purple°l~ Walker= 2-¢1
= W3ste] 7]E ALE 9] 9=y

o A5Y o ©
A9 Y Eges W3 5 e 294 e Fodsta v
£3] Celie®] M=g]2l Sofiad] HlZ=+ dAZH ZHd =831# & =
Ae 3] A7Ie dad e Easa avhE UEeR AeAZE
T A= MDY TheAd e HolEt

Sofia 7}FEFAdolx ol Aol sl HEo Zax IS
FHxo FdodelAtt2D "Amazon”&
© IY7F Ak @44 o4 FolA

T3 2= AAINEY] a1fEk ghe] WAlS 1L
T 2z Q5A oJtEd At o]y Sof1a4 H&5e AR5y
of Folzl Celied] A& 755 @27 Ut

She[Sofial say, All my life I had to fight. I had to fight
my daddy. I had to fight my brothers. I had to fight
my cousins and my uncles. A girl child ain’t safe in a
family of men. (38)

Celie®] ¢]Fo}l= Harpost ZE&3F Sofiax= BHIE] Ao A:
A s8E AFH 7FAUdA dEHo2 AR Ao mE 91?'%

21) Lauren Berlant, "Race, Gender, and Nation in The Color Purple,” Critica Inquiry
14/4 (Summer, 1988), p. 843.
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|4 Bloid 7HAd4 b g9l vk B33 Harpo= dWtd oz o
A7E sk o FA Rl dET Hekd s ¢ Foldtth asER 3 7
oM I ool oT AT Wi I AdLHE EEe Hiu
A= AAE Bl

He[Harpo] seem so much to love it. To tell the truth,
he love that part of housekeeping a heap more’en me. I
rather be out in the fields or fooling with the animals.
Even chopping wood. But he love cooking and cleaning
and doing little things round the house. (54)

Telu olefsk 4] e TN AASHA 8
A&HA = E3g. 2E& %7] Sofiae 59
ol ¥ Harpot= ¥ AE4 7h-gA 9 =
ah3 oA Mr. T opzel zol

-l
= o4& AusioF drtar Falg

o

T

Well how you spect to make her mind? Wives is like
children. You have to let’em know who got the upper
hand. Nothing can do that better than a good sound
beating. (34)

Tk A4 A dEAA AAS AAFAE AL A= X3)
™ Sofia?] A=2 dlgsto] FH7Ivt AW Celied Al Harpod =% &
Aol 7Hg B Al oyl AEo]7]

FolAd “wjA"S Agrh 19
b o5 dAE Sofiate A= A A Hal Celies
‘Wb akAl et de ste U Eiol lAle Fe3e"38)e
ettt A= o] d&2 Y= “Ui= Sofiael JE HE A AJTH(37)
a1 awety IRttt ol d#e gso = Qs Sofiac P
Harpo& H|WstAl ¥ 19 25 wuii
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I'm getting tired of Harpo, she say. All he think about
since us married is how to make me mind. He don't
want a wife, he want a dog. (58)

ol#] g Sofia®l e AL Celied Al AAG A=A FHo
= frken of d2 _moﬂ A AR Aol AF AR BEES THA

ZHA @ Celies o5 Harpool Al

o
Sofia® ‘?_7} Aoz i Fete Z=37A A4 B}

Some womens can't be beat, I say. Sofia one of them.
Besides, Sofia love you. She probably be happy to do
most of what you say if you ast her right. She not
mean, she not spiteful. She don’t hold a grudge. (57)

A S Pt estetd = 959 Aso] & A AR wkg
= HolF Sofiar #AH4l9 styd7E Ho] deb= WA FQl Miss
Milliee] o] A% n&7rs 7t 1% I o] 9=
= Holw 1 oA AFI A=A AT T
Atgeles A SR dojA = 2edS stEA 9
Sofiarx= o] Al o® 12 o AygS ’dl”?%l’ %?—-}O]E Sk A =] 1t
g o] ol Sqeake] &A1 <l
Hnh At A Sofia®t Sqeaks Harpos Abolol Fi #ws H
ol MEIte] E¥F AHAALE =2t 28y Sofiat 7Sl 3 E
7t Sgeake Ml Rl EolW A& Zrolr) Sofiazt W Fu
v TEALE st 7] "Wl 2YE HE FoE oA
7S X2A sfof vt FEE o] A9 o AAA I
Fol X %712 SqeakS 7H7bslarxof
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AA =Tt
o] d& A7]Z Sqeake Cellie, Sofias} ==3 Fd] #AS wo
W Mary Agnesgt Aple] 2w & 2=t} F£3 119+ Shugd =

Fom AAAYY A FHe WIS BEA A5 HomH

st whE o] Fo] it o]ef o] Walker= hwrE SRl 4E
o] oy HAIES AHE WHESte] YEW o RN A9 Slod e o
FAA AL WIS o] Thel A EdS 7HgE glo] =eld Holal
ATH E T o]H AHRES FHI e Y HolA A
Ef A4y 5SS # BAE L gEd o)y A3 fue 39
o g27tEe] 7HA AL Y= FEAQ] Folst & F Ut

Zetal &7] U+ Sofiad] EF2 7HEEAQ] A9 9579 A
Bl&o| A olF de]Hel Aor aYE T3 Walkere 7]E A3l
gt Wiglel F H el HAEE =< Aolgt By, S Sofia’t
A9 g E=9] A= Celiedl Al A, 054 gty 2o
shA| eral gbA BZFs| A= AR EYERE B A A= Zlo|th2d)

3. F&9 W A Shug

Nettie, Sofia®t tl&o] HT} ¥ 2o A o &3t Wolx]=
At A&5g ] gk A3 =2 AA, dojte] ThsAdE BHolE
52 EF 2 75 Shug Averyo|th. o] &Aoo A Shugd 53 Celie
of AAA FdHol T deHor AEsta Ak Walker= A=A
743 Shuge F3] Ak U9 Celied] &S Megozn 150 E 5
Ao g 5ol A9 oEws dAYE & Ade WS AL Ut

22) Mary Helen Washington, "An Essay on Alice Walker,” in Study Black
Bridges, ed. Roseann P. Bell, Bettye J. Parker and Beverley Guy-Sheftall (New
York: Anchor Books, 1979), p. 35.

23) King-kok Cheung, "'Don’t Tell’: Imposed Silences in The Color Purple and The
Woman Warrior,” PHLA 103/2 (1988), p. 162.
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His daddy told him I'm trash, my mama trash before
me. His brother say the same. Albert try to stand up
for us, git knock down. One reason they give him for
not marrying me is cause I have children. (104)

Shuge olgel ae FASE nARYD PHS AR A Y5
o8 AR ol2d Shugdl ©EF BHE Celied] 94 &of =
o2 A7 vk Shugs o AARES BZF OUE AlEEy 53

Albert= Shug®] "8S t53 o] of 7] gt}

Shug act more manly than most men. I mean she
upright, honest. Speak her mind and the devil take the
hindmost, he say. You know Shug will fight, he say.
Just like Sofia. She bound to live her life and be herself
no matter what. (228)
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LSk Shuge CelieZ sl AlF-<F SAAA AAZ wiokxd &

Aol A E ARA AFE £2F S Fastn k. e Celie
AA £74S F0 Hojt T AME B do] gl AN GHS B
©2 3o Celiez ateld S0 me A0} 25T e v
s},

I lie back on the bed and haul up my dress. Yank
down my bloomers. Stick the looking glass tween my
legs. Ugh. All that hair. Then my pussy lips be black.
Then inside look like a wet rose. (69)

Ao g A4l FAA AR EEFES AL Celiew & "oz Wi
Aol 27(70)ek st A4S YERATE Julia Kristeba, Hélene
Cixous#2 H|H7IE50] “oJido] AAlSs & o= mdstdd oAl
71z s yEe] AHAR LS O EHPoR gof g

A5t o] Celied) A4 271819 Y% Shugd Ewo = A
Aol SAek Aol didt 23 AlaroA gIsle] AFA Aol 7FAE
A28 HlAl v EE

Shug® Celie?t ¥# Mr._ o A#AA7 249 9gA ¢ A
©] Mr. o AW QR o] FoIx ‘“)r“ =
= HYT"(69)eka
oo mA oo s :llé?é}
o] gt Shug®] +32 7Hi-44
g o v olEd el 2 Aol A& “AFA(The Color
Purple)’> kel g A3 AFE FAst= Moz Celied ©3f

ARAAAE o Shel 4H WEI o2 B AM L ANH BB

1_‘

¢

£ 4 XN

24) Ann Rosalind Jones, "Writing the Body: Toward an Understanding of L'ecriture
Feminine,” in The New Feminist Criticism: Essays on Women, Literature, and
Theory, ed. Elain Showalter (New York: Pantheon Books, 1985), p. 179.

_24_



< dAste F83 onE TG oD

53] Shugel Celie?] ©o}& Harpo7P Ak FAH A w2 A ] o
=] (Miss Celie’s song)”(65)E& H2 A& Celieol 4] o] 22 =243}
&0l zlols BHA st 24 AVIE AFsta v Walker= ©]
o]Fo] zt= oumo] s} “o]Fo] e wiEH S AHERE stow FF
aso] EYYA=NE HoAZMA k= dH dukear FAska o
Celiex Shug9] =g tjs] “dA Lo 2 F77F Y o]&& wi vt
AT (65) e et g ALzs vEhdY 3 2y E Alsdstd
eI 2= AAS AbeA g

dabAel abztpAE Botold wEE ojmi HAoR 1g 9]
Hl = Al ¢l Aeschylus®] Oresteig®l AlA 1 A8 RH5S Foli

t}h. 28y The Color Purple)~ Mr. ] 1
HA= deAolth. Shuge Celiee] A=Y s = 353 FE)
Mr. oo A B HL Celiecl Al &7 4l stolM sfjs =
713 & A& gt

Shug® S&do=Z Mr.___ 9 sj& <3ty i Celie Shugell A
‘T Gl of7)e gls wele vE W av66)et st 871 &
zYA At Shug”F Mr._ 9] Celieoll ©i3t St S A A st Wol
Celie nF® k. 28] Shug®t Mr.___ o] #A 3 E& ololzyuA
Ax Celie¢t Shuge FEEZE ZHdlst= Ads et =
Mr.__ 7} Shug®t 717997802 <13 Celier Wds golFawl =t
Aol ef 715 Shugol Al stAl ¥ar A%, 42 23 Wgol thalA
T oA "ok awle] WkrE Sojghe wel Shugehd] IHE =
= 7353 Nettie o] ol= RE2E dojWd 11§ F Hol 244
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25) Linda Abbandonato, "*A View from Elsewhere: Subversive Sexuality and the
Rewriting of the Heroine’'s Story in The Color Purple,” PMLA 106 (1991), p. 1113.

26) Alice Walker, Anything We Love Can Be Saved (New York: Random House,
1997), p. 190.
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o ofmAe] e AHAAA Holgith

olgfgt WHL 15 Atoldl ol wpAt FEtA] S EA H
AL wpRY S ARES A ek Oﬂowﬁli A gt} Celie$t Shug
Abgho] W= AWM A Y A HEL Celied] ASE zpopibAdx) 242 o
#e P

She[Shug] say, I[Shug] love youlCelie], Miss Celie. And
then she haul off and kiss me on the mouth. Um, she
say, like she surprise. I kiss her back, say, um, too. Us
kiss and kiss till us can’t hardly kiss no more. Then us
touch each other. I don’'t know nothing bout it, I say to
Shug. I don't know much, she say. Then 1 feels
something real soft and wet on my breast, feel like one
of my little lost babies mouth. Way after while, I act
like a little lost baby too. (97)

5t AstE  Celie®t Shuge Fuigr2 &% A (leshian
relationship) 27}A] @A sttt o 7|4 Walker’F st 54 W

WS FHude olfE A TEAY FUAS e BAEE gL =&
I oof o] Aot A PSS g ThsAdol E X 7] wEelth o] #E
AA FAdehe] M FAde FAA el A¥A A & FH
Aol tlet et A Y& Aoz wed FA7 o] FolXE= A #
AREE ks A2 ofyy oA ET =7E e AAA fud o 2
FAZE A Zolgtar A7 T 53] Sl 5ol AxE v e &
of =L 25 FHEXAF osetA] Hete= Aol AE =y
A Fulre o3y FAstt & 4 vk thE9l Celie?t Shuge]
fsts 159 AN HALSS Tl HoAe A RS &

27) Sara Mills, Feminist Readings/Feminists Reading (Worcester: Harveste
Wheatsheaf, 1989), pp. 64-65.
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Us sleep like sisters, me and Shug. Much as I still
want to be with her, much as I love to look, my titties
stay soft, my little button never rise. Now I know I'm
dead. But she say, Naw, just being mad, grief, wanting
to kill somebody will make you feel this way. Nothing
to worry about. Titties gonna perk up, button gonna
rise again. I loves to hug up, period, she say. Snuggle.
Don’t need nothing else right now. (124)

¥ Marie H. Buncombe: FUY X#FQl ouz “Piy
(Androgyny)”¢ 7Nd-& AF&3stal Avk. 1= The Color Purple®l X
Androgyny®] 997tA olnE& A7l Walkerof @= 7]E9] A F 4
A Aol W2 I3 Rols AFstE AFAA FArigta deiy thE

ol Bata ek

{1

O

....Walker uses androgyny as a metaphor for the
'wholeness’, the totality of the black experience as she
see it. This ’'wholeness’ calls for a new look at
traditional definitions of such terms as ’‘masculine’,
"feminine’, and 'lesbian’ since the conventional
meanings have led to polarization, fear.23)

ol213 Buncombe®] H7tollA FH42 “as she see it"¢l

Walker”} ‘Feminist' thal 17} A3 o7& Zlojgd 59 &

gk of 71295 =¥ 7] 13l ‘Womanist' & S A}R3 AR o W
o

[e)
ol A ola] = 4 k. EF FAAH EE o g A AW e 1
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28) Marie H. Buncombe, "Androgyny as Metaphor in Alice Walker’s Novels,” CLA
Journal 30 (1987), p. 420.
29) Alice Walker, "Letter,” New York Times Magazine 12(1984), p. 94.
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Androgyny ] A go] ElgaS =8 Fu).

Shug2 1o #3k Celied] A4S B3 didgs] 7l #AHS 53
Celie7} F-g & el wjetdQl TS 7HH S s 259 vt
oA Celier dFAQ WddAd T4 Als Wi dfe 71 o=
Sofia7b 7ol & W 21+ Al HAZE Sofiag F3he] &tk A

Zt 5 st olw dh=olA WHLE HAFSE Al BT 9wl § Aol
. & Shug”F Celieol Al A9 BH5& s BeElal skAF Celies “1
= 7I7F A3 FAE Fom Fo] 3R FFea d o W A

S st v (165)Eka gk
oA §l Celiex= 7H-d2 MAALS 9] 419 o|mA & Itz W3}
star ok webA YAl Al f Aol JHEAA)] EAE 1Y
2 xdtk 1 o2 297t

God is inside you and inside everybody else. You come
into the world with God. But only them that search for
it inside find it. And sometimes it just manifest itself
even if you not looking, or don't know what you
looking for... I believe God is everything, say Shug.
Everything that is or ever was or ever will be.

(166-167)

3 Shuge Alolgts EA7F &edt o] digwte] oiym @
? | fla) =g3tt= A& Celieol Al



I think it pisses God off if you walk by the color
purple in a field somewhere and don’t notice it. What it
do when it pissed off? I ast. Oh, it make something
else. People think pleasing God is all God care about.
But any fool living in the world can see it always
trying to please us back. (167)

9

A Celiex= Shugote] A % A% WS F& Ao o3k
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All day long I act just like Sofia. I stutter. I mutter to
myself. I stumble bout the house crazy for Mr._
blood. In my mind, he falling dead every which a way.
By time night come, I can’t speak. Every time I open

my mouth nothing come come out but a little burp.

(103)

JUE A%HeR Mr__ % A% 4Z4L a3 44 WEdw
A2y 7|2 b 18y Shuge Celied ZAdd #AS F227)
A&l Sofia®] dE &9 FY& FHo= st WA= A7 A
55 AAHZer A= Shugd] 12 Celiex Mr._ o i3t 243
Lo AAS B dAdAQl vA] e s d= dagt

Time like this, lulls, us ought to do something different.
Like what? I ast. Well, she say, looking me up and
down, let’s make you some pants. What I need pants
for? I say. I ain’t no man. Don’t git uppity, she say.
But you don’t have a dress do nothing for you. You
not made like no dress pattern, neither. I don’t know, I
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say. Mr. not going to let his wife wear pants....
A needle and not a razor in my hand, I think. (124-125)

Shug2 T3t Celie® st Mr.. o tist 149 7AAS &7
S/ EAE 5 QS mstEth oAl Celie: 4L Awelgd 37
o AFHA Ao Bl d Buste] WA AolE Holrbe B
How WRITH Mr. o] 2S5 wy Shug®t 74 Memphis® 7}¢
= 1YE Mr 7F wroe shap o] Y AlM = AdEA @
T ARE HxE Hemyn 19 g gk

You a lowdown dog is what's wrong, I say. It's time
to leave you and enter into the Creation. And your dead
body just the welcome mat I need. (170)

A7IA aF<t AsF A FAEH %A ALY FAYE HE L
TJARACE APE &= Celied Ex: 94A Mr. = HA5A717]
of FEF Aotk FAMTE Celied] HaelE wotn A4HE T4
g Mr._ = o]z]3l of & W& 2 gdEAH

All round the table folkses mouths be dropping open.
You took my sister Nettie away from me, I say. And
she was the only person love me in the world.
Mr._ start to sputter. ButButButButBut. Sound like
some kind of motor. (170)

w3 Mr. 7} Celied ZA7MHE FA8H BWsA o Ax=
g 9453 Sagr ALl HAE FAR

30) King-kok Cheung, p. 163.
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Then I feel Shug shake me. Celie, she say. And I come
to myself. I'm pore, I'm black, I may be ugly and can’t
cook, a voice say to everything listening. But I'm here.
Amen, say Shug. Amen, amen. (176)

Mr. o
o] o] A A
A sk Al et =
A R i

AA By BEXE = A Memphis®=2] o3 Celie2]
HM3lE 2o 7)=d Shuge Memphiso] A% A}

JYoA o5 o] Uty H¥€E olE F 3

She say, Naw. She can act like she not bored in front
of a audience of strangers, a lot of them white, but she
wouldn't have the nerve to try to act in front of me.
Besides, she say. You not my maid. I didn’t bring you
to Memphis to be that. I brought you here to love you
and help you get on your feet. (179)

Az Al vbsS vH # Celiew Shugel Sith= vpA] RE=

I sit in the dining room making pants after pants. I got
pants now in every color and size under the sun. Since
us started making pants down home, I ain't been able
to stop. I change the cloth, I change the print, I change
the waist, I change the pocket. I change the hem, I
change the fullness of the leg, I make so many pants
Shug tease me. (180)

FxA do A 2+ Celied] 3qE3 4 AL Nettiedl Al Bl 14
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Dear Nettie, I am so happy. I got love, I got work, I
got money, friends, and time. And you alive and be
home soon. With our children. Jerene and Darlene come
help me with the business. They twins. Never married.
Love to sew. (183)
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31) George Stade, "Womanist Fiction and Male Characters,” Partisan Review
52/3(1985), p. 230.
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Me and Sofia work on the quilt. Got it frame up on the
porch. Shug Avery donate her old yellow dress for
scrap, and 1 work in a piece every chance I get. It a
nice pattern call Sister’s Choice. (53)
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Mary Agnes, darling, say Harpo, look how Suzie Q take
to Sofia. Yeah, say Squeak, children know good when
they see it. She and Sofia smile at one nother. Go on
sing, say Sofia, I'll look after this one till you come
back. You will? say Squeak. Yeah, say Sofia. And look
after Harpo, too, say Squeak. Please ma’am. Amen

(174)

AL Celie7} IA

Your Sister, Celie
Folkspants, Unlimited.
Sugar Avery Drive
Memphis, Tennessee (182)
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Big a devil as he is, I say, trying is bout all he can do.
He don’t go to church or nothing, but he not so quick
to judge. He work real hard too. What? I say. Mr. ___
work! He sure do. He out there in the field from sunup
to sundown. And clean that house just like a woman.

(189)
M. o] AjFA Wad 2H5E Harpod © Henrietta’} ob#S
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I be so calm. If she come, I be happy. If she[Shug]
don't, I be content. And then I figure this the lesson I

was suppose to learn. (240)
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Then the old devil put his arms around me and just
stood there on the porch with me real quiet. Way after
while I bent my stiff neck onto his shoulder. Here us
1s, I thought, two old fools left over from love, keeping
each other company under the stars. Other times he
want to know bout my children. (230)

Celiedll <&l A= ol w=Al & Mr__ = YA M=&

m e AAes A]keh

And then, just when I know I can live content without
Shug, just when Mr. done ast me to marry him
again, this time in the spirit as well as in the flesh, and
just after I say Naw, I still don't like frogs, but let’s
us be friends, Shug write me she coming home.

(239-240)

oAl Celiell BAH S Yol 3 QA7ozA F7
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I stand looking at my naked self in the looking glass.
What would she love? I ast myself.... My body just any
woman'’s body going through the changes of age... My
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heart must be young and fresh though, it feel like it
blooming blood.... But look at you. When Shug left,
happiness desert. (220)

Shug =55 Aghs 9wk A7) 22l
AR Eoleths dFS Ut E2 FAE Celiest Alberts %
g gu3 &35, 2% 71 Ed el ol

52 H Celiex 1 HAS

Well, your sister too crazy to Kkill herself. Most times I
feels like shit but I felt like shit before in my life and
what happen? I had me a fine sister name Nettie. I had
me another fine woman friend name Shug. I had me
some fine children growing up in Africa, singing and
writing verses. The first two months was hell though, I
tell the world. But now Shug’s six months is come and
gone and she ain’t come back. And I try to teach my
heart not to want nothing it can’t have. Besides, she
give me so many good years. Plus, she learning new
things in her new life. Now she and Germaine staying
with one of her children. (226-227)

Memphis®] Shugdl Al EoF2 Celies= A% Alphonso®] o}
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Shug pull her slip of paper out real slow, like she
scared of what might be on it. Well? 1 say, watching
her read it. What it say? She look down at it, look up
at me. Say, It say I got the hots for a boy of nineteen.
Let me see, I say, laughing. And I read it out loud. A
burnt finger remember the fire, it say. I'm trying to tell
you, Shug say...Hold it, I say. Stop. Shug, you Kkilling
me. (209-210)

o
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Dear God. Dear stars, dear trees, dear sky, dear peoples.
Dear Everything. Dear God.

Thank you for bring my sister Nettie and our children
home. (242)

M3 S971deel 79 49, 1S Sloj A Molgkd Celied] 74

32) Daniel W. Ross, "Celie in the Looking Glass: The Desire for Selfhood in The Color
Purple,” Modern Fiction Studies 34 (1988). pp. 74-75.
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33) Alice Walker, Living By The Words: Selected Writings 1975-1957 (San Diego:

Harcourt Brace Jovanovich, 1983), p. 147.
34) Trudy Bloser Bush, "Transforming Vision: Alice Walker and Zora Neale Hurston,”

The Cristian Century 16(November,1988), p. 1035.
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<Abstract>

The Search for Identity in Alice Walker’s
The Color Purplex

Pahk, Chin—-Soo

English Education Major
Graduate School of Education Cheju National University
Cheju, Korea

Supervised by Professor Byun, Jong-Min

The purpose of this study i1s to examine the significance of the
search for identity in Alice Walker's The Color Purple. The novel
portrays the survival struggle of blacks in a white—centered society
and sexual discrimination against black women 1n a black
community. Walker paid attention to the gender oppression in the
black community as well as the racial oppression in the American
society, mainly through the adverse living environment of Celie, the
protagonist of the novel.

The Color Purple depicts the transformation of Celie from a
victim of rape to an independent woman. Celie restructures her life
and finds her identity through her relationships with three women in
the novel: Nettie, Sofia, and Shug. Celie’s sister Nettie makes Celie

live with the hope of reunion with her own family. Shug, a former

*A thesis submitted to the Committee of the Graduate School of Education, Cheju
National University in partial fulfillment of the requirements for the degree of
Master of Education in August, 1999.

_47_



girl friend of Celie’s husband, makes Celie recognize her own image
as a woman. Sofia, Celie’s daughter in-law, teaches Celie how to
live against racial and sexual discriminations.

As a result of her relationships with those three women, Celie
learns to speak out against her oppressors. She rediscovers the value
of her own body; she develops a warm and strong "female bonding”
with the other black women; she changes her views on world,
humanity, and even God. Finally, Celie’s changed attitude of life
makes both whites and black men who have oppressed her recognize
human love and forgiveness.

In conclusion, Walker suggests a new model of human
relationship based on newly recognized gender roles for both men
and women. Within the human relationship men and women are
supposed to live together and help each other find his or her
individual identity, as the novel ends with a happy reunion between

lovers, family, and friends.
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