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the de o] 2ldo] ZlEe] 9t

e 1o AAFolA 7IE 53] oA 9} olES FAHAAR TFI e
3 Bl A Fetdul = (Timebends)dA “i}e] o1 @3t= tha 7}
A R A, 7S Folu oy ZE AL ol A7} Ho oz
Aok ahg Adasgineeta aetth wela] 18] AR oA TF B
W = A AE v Ay AY xRl AAd so] e EIA 2
Wgelgtar B 4 Atk o9 #HsA slEE FF(Harold Bloom)2 “d#9] &
T AES opAEY AR olF BAAHRE FWEtloa drh v ek ofy
o] #HE olWA] kel FAVo A viQlgtth "zt 2FE A U gle] ob
x 9} olg’e] A3 FHE gFE AS A7) olux| g Aoy FHE £EI
Aolth. " A ofHA F3] F To AEY AFo|A EAEAOL

(¢}
oA ‘olulA el AR FAA opulAE YA ek ‘ofuA)

B

K
N

bt

f
f

Z

rlo

>
©

ir

4
o

=

2) Robert Martin, ed., Arthur Miller: New Perspectives (Englewood Cliffs, N. J.: Prentice-Hall,
1982), pp. 382-83.

3) Arthur Miller, Timebends (New York: Grove, 1987), p. 11.

4) Harold Bloom, "Introduction," Arthur Miller's All My Sons, ed. H. Bloom (New York: Chelsea
House, 1988), p. 3.

@ jeju



o HA'E aTE AWV Wi, Hee AAEe B8 A9 oA R o
| ope] st stElE Alger SRRt

Aol A Tetdul=z; & ZA2 29 7143848 Ayud ofmx] o
A o] H#(Isidore Miller)i= el olWlAz FwWollar, ofw] A x~E |
#(Augusta Miller)E= A7 wWALZ 5430t} oA 313 AES 717
e Ao AEJARNIL, oY= AdErel EE= fuids 49

L oAl skt oMy E e 4ge Zal deodl®E Eeka
Fre] 7hetom £e] ofmAet dEgtows FEke] dso] A =

=
ob Aok AR AEE A ofwuete] =3k HH e A T A

Qo] 5, FEA] wrEdo R vehdte s A dsta, wa W2 <y
EZ ol5, |H, oW A= g3 EHES =249 $ATIE Fridi Wy
2ol A FA Fewo® stolw AAY FrdT|ol A AR A ot VIR F
AT oA GE H A ol A ko] AAE AAH sFal = Aoth

A 7F 144 7F =Hd 19293 ) 3-3HThe Great Depression) wWi-o] F2o] =
ehetal of |7} dAkstH Al oy e] EREe H ozl dgkth oA o] HA
gz Qlete] FriA o w oyl 7P FRAe ZHA Ha, d9E FAT
ol A= TFSRAA AN EATE GATFOoEA TPFOoRA A AAtelet Jfok

2

5) A&, Toladae] o]&; (A& &AL, 2003), pp. 140-41.
6) Martin Gottfried, Arthur Miller: His life and Work (Cambridge: DaCapo P, 2003), p. 15.
7) Gottfried, 280.
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Ben: Father was a very great and a very wild-hearted man. We would
start in Boston, and he’'d toss the whole family into the wagon,
and then he’d drive the team right across the country; through
Ohio, and Indiana, Michigan, Illinois, and all the Western states.
And we’d stop in the towns and sell the flutes that he’d made
more in a week than a man like you could make in a lifetime.

Willy: That's just the way I'm bringing them up, Ben-rugged, well
liked, all-around.10) (49)

=
Asta olg st oluAe AT olnAE with W oA el 3

10) Arthur Miller, Death of a Salesman (New York: The Viking P, 1969), p. 49. o3} ¥& Q82 K
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e e BE Aol debgS wu”(If 1 had gone with him to Alaska that
time, everything would've have totally different)(45)&}™ ul-g wa} <827}
of 7FA %3 A& F3 g
Aol A oA = ahs X" F= HEZoREA 1A

I e EA0 A ) =(Howard)oll Al W4 & 5838t 3 AgolAm
obH A o] AN mEA4 @ oJopr|E AU THEY AFol A4l
sAE =yt

iy

R BRI L P ERCE IR BN L DS L P
Aol AR Wt WHs sEw gk o ¥y
Rtz obMAF ot 4RI, T HEAN FA% 3

& 27F vk w4

Willy: Oh, yeath, my father lived many years in Alaska. He was an
adventurous man. We've got quite a little streak of self-reliance
in our family. I thought I'd go out with my older brother and try
to locate him, and maybe settle in the North with the old
man. (81)

o5t o] A olMAE BA%I o grhste] 48] AHAYA} AH AL
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oA e RAE dee AAE BAHE FLF 2iorh FAYY FA,

A AE, AUEE SAA okmAe) RAL AA A4S W F, opwiA

A)
of FA= defe VhA S, A9, s v defe A Eigol A %

& 72 ohulA glo] Ak el o FAQ ohul A WYAE HobA ohEE
oA oA AEel me AAFIA Bk asA ARAT ALl A By

Singleman)& ©]’g4Ql ot =] Hgte] wdz MAgrE FAsH, ofHxe FF
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Willy: Did vou see the ceiling I put up in the livingroom?

Charley: Yeah, that’s a piece of work. To put up a ceiling is a mystery
to me. How do you do it?

Willy: What's the difference?

Charley: Well, talk about it.

Willy: You gonna put up a ceiling?

Charley: How could I put up a ceiling?

Willy: Then what the hell are you bothering me for?

Charley: You're insulted again.

Willy: A man who can’t handle tools is not a man. You're disgusting.

(44)
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Biff: There were a lot of nice days. When he’d come home from a trip;
or on Sundays, making a stoop; finishing the cellar’ putting on the
new porch; when he built the extra bathroom; and put up the
garage. You know something, Charley, there’s more of him in that
front stoop than in all the sales he ever made.

Charley: Yeah. He was a happy man with a batch of cement.

Linda: He was so wonderful with his hands. (138)
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13) Arthur Miller, Arthur Miller's Collected Plays with an Introduction (London: Cresset, 1967), p.
23.
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Willy: 1 realized that selling was the greatest career a man could want.
'Cause what could be more satisfying than to be able to go, at
the age of eighty-four, into twenty or thirty different cities, and
pick up a phone, and be remembered and loved and helped by so
many different people? Do you know? when he died-and by the
way he died the death of a salesman, in his green velvet slippers

in the smoker of the New York, New Haven and Hartford, going

14) C. W. E. Bigsby, Modern American Drama 1945-1990 (Cambridge: Cambridge UP, 1992), p. 89.
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at his funeral. Things were sad on a lotta trains for months after

into Boston-when he died, hundreds of salesman and buyers were
that. (81)
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Willy: Because it's not what you do, Ben. It’s who you know and the
smile on your face! It's contacts. Ben, contacts! The whole
wealth of Alaska passes over the lunch table at the Commodore
Hotel, and that’s the wonder, the wonder of this country, that a

man can end with diamonds here on the basis of being liked! (86)
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16) Gerald Weales, "Arthur Miller: Man and His Image," Death of a Salesman: Text and Criticism
(New York: Penguin Books, 1981), p. 356.
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Charley: Nobody dast blame this man. You don’t understand: Willy was
a salesman. And for a salesman, there is no rock bottom to the
life. He don’t put a bolt to a nut, he don’t tell you the law or
give you medicine. He's a man way out there in the blue,
riding on a smile and a shoeshine. And when they start not
smiling back-that’s an earthquake. And then you get yourself a
couple of spots on your hat, and you're finished. Nobody dast
blame this man. A salesman is got to dream, boy. It comes

with the territory. (138)
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Charley: The only thing you got in this world is what you can sell.
And the funny thing is that you're salesman, and you don’t
know that.

Willy: I've always tried to think otherwise, I guess. (97)
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Willy: 'Cause I get so lonely-especially when business is bad and
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there’s nobody to talk to. I get the feeling that I'll never sell
anything again, that I won’t make a living for you, or a business,

a business for the boys. (38)
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Willy: You know, the trouble is, Linda, people don’t seem to take to
me. -+ I know it when I walk in. They seem to laugh at me. -
I don’t know the reason for it, but they just pass me by. I'm not
noticed. -+ Other men- I don’t know-they do it easier. I don’t
know why-1 can’t stop myself-I talk too much. A man oughta
come in with a few words. One thing about Charley. He's a man

of few words, and they respect him. (28)



Az o2} el e] FAYUA A& nEY Lo 7

e

Jn

3 AN &

T =

= W, dels 7Y AAR St a2 AlAE %
Ask @bl digk An W Fon offolx] gih Ao e el A
1}

S oRaA s Aol D

ABAA Fel A ol gt FErt Awels JAPSY. 2WE 57 (Robert
Hogan)& B#Hol7hz 429 44 Ade] v A ANARL /e 4
Aol Az vlHo.

2t 047 HEe) #e AMow Wolme AUNOE, T HAH #
of o= %ol BrhslshA BESS WAG HLRAsA dWA

o ol whgalt Andloltis)

N
o
i)
r
o
=
X
d
E:)
94(
IIZ
0
i
S
o)

BUAT A o] A R 5 A
A, 91 el BAS v A AAE 2EA7F gloj A A

A= F
e o) At 9
U8 Kd(76-80%7 F23 vk AEH s Ed 92 b4 (uncle
Willy)oll Al “71=7(kid)(93)= & A gk}, n|aro| A ofo]&o] A4l FREE ZI4-4
W olEMoR FEE A B3 AT ¥4 W Al TV S sy
= OWEE shpelth €et AABE ohe wuss) shel= AR ol F

17) Leah Hadomi, The Homecoming Theme in Modern Drama: The Return of the Prodigal: "Guilt to
be on Your Side" (New York: The Edwin Mellen P, 1992), p. 51.

18) Robert Hogan, Arthur Miller Minneapolis: Univ. of Minnesota P, 1967), p. 21.
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Willy: Bernard can get the best marks in school, y’understand, but
when he gets out in the business world, y'understand, you are
going to be five times ahead of him. That's why I thank
Almighty God you're both built like Adonises. Because the man
who makes an appearance in the business world, the man who
creates personal interest, is the man who gets ahead. Be liked
and you will never want. You take me, for instance. I never have
to wait in line to see a buyer. "Willy Loman is here!” That's all

they have to know, and I go right through. (33)
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Willy: You and Hap and I, and I'll show you all the towns. America is

19) Neil Carson, Arthur Miller (London: MacMillan, 1982), p. 52.
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know me, boys, they know me up and down New England. The
it like their own. This summer, heh? (31)

sesame for all of us, 'cause one thing, boys: I have friends. I can
park my car in any street in New England, and the cops protect
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Charley: Let him go.

Willy: T got nothin’ to give him, Charley, I'm clean, I'm clean.

Charley: He won’t starve. None a them starve. Forget about him.

Willy: Then what have I got to remember?

Charley: You take it too hard. To hell with it. When a deposit bottle is
broken you don’t get your nickle back. (42-43)
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Willy: And you never told him what to do, did you? You never took
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any interest in him.

Charley: My salvation is that I never took any interest in anything. (96)
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20) Arthur Miller, "The Family in Modern Drama," The Theater Essays of Arthur Miller New York:
The Viking P, 1967), p. 27.

21) Lois Gordon, "Death of a Salesman: An Appreciation," The Forties: Fiction, Poetry, Drama, ed.
Warren French (Deland: Warren French, 1969), pp. 277-78.
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Willy: Like a young god. Hercules—something like that. And the sun,

the sun all around him. Remember how he waved to me? Right

with the representatives of three colleges

up from the field,

standing by? And the buyers I brought, and the cheers when he
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came out-Loman, Loman, Loman! God Almighty, he'll be great
yvet. A star like that, magnificent, can never really fade away!(68)
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22) Jong-sun Kim, Arthur Miller: Recognition of Self and Society (Taegu: Keimyung UP, 1982), p.
49.
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Biff: (taking Willy’s hand) This Saturday, Pop, this Saturday- just for

yvou, I'm going to break through for a touchdown.

Happy: You're supposed to pass.

Biff: I'm takin’ one play for Pop. You watch me, Pop, and when I take
off my helmet, that means I'm breakin’ out. Then watch me crash
through that line!

Willy: (kisses Biff) Oh, wait’ll I tell this in Boston! (32)
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Biff: Where'd you go this time, Dad? Gee we were lonesome for you.

Willy: (pleased, puts an arm around each boy and they come down to
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Someday I'll have my own business, and I'll never have to

the apron) Lonesome, heh?
leave home any more. (30)
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Willy: Don’t say? Tell you a secret, boys, Don’t breathe it to a soul

Biff: Missed you every minute.
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26) Steven P. Feldman, "Weak Spots in Business Ethics: A Psycho-Analytic Study of Competition
and Memory in Death of a Salesman," Journal of Business Ethics, 44.4(2003): 395.

27) Winifred L. Dusenbury, The Theme of Loneliness in Modern American Drama (Florida: Univ. of
Florida P, 1960), p. 52.

28) Harold Clurman, ed., The Portable Arthur Miller New York: The Viking P, 1971), p. 145.

29) Elmer Rice, "American Theater and Human Spirit," American Playwrights on Drama, ed. Horst
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Frenz (New York: The Viking P, 1965), p. 117.
The Viking P, 1971), p. 254.

30) Daniel E. Schneider, "Play of Dreams," Death of a Salesman: Text and Criticism (New York:
31) Schneider, 253.
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32) Arthur Miller, A/l My Sons (Harmosworth: Penguin Books, 1980), pp. 162-63.
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Bernard: Well, just that when he came back-I'll never forget this, it
always mystifies me..+ And he came back after that month
and took his sneakers-remember those sneakers with
"University of Virginia’ printed on them? He was so proud of
those, wore them everyday. And took them down in the cellar,
and burned them up in the furnace..- I've often thought of
how strange it was that I knew he'd given up his life. What
happened in Boston, Willy? (94)
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Fole e wel ANE ovsmE Ut AAE FeldArln W
Zel ek
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33) C. W. E. Bigsby, "Death of a Salesman: In Memoriam," Arthur Miller's Death of a Salesman,
Modern Critical Interpretation, ed. Harold Bloom (New York: Chelsea House, 1988), p. 117.
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Biff: Hap, I'’ve had twenty or thirty different kinds of jobs since I left
home before the war, and it always turns out the same. I just
realized it lately.--- It's why I came home now, I guess, because 1
realized it.--+ And whenever spring comes to where I am, I
suddenly get the feeling, my God, I'm not gettin’ anywhere! What
the hell am I doing, playing around with horses, twenty—eight
dollars a week! I'm thirty—four years old, I oughta be makin’ my
future. That's when I come running home. And now, I get here,
and I don't know what to do with myself.--- I've always made a
point of not wasting my life and everytime I come back here 1

know that all I've done is to waste my life. (22)

Aae Be FEAA FA nxe) A delols] AFE ol wolgH Zo
2 weQozd MEE go| Holg wri dejeh MAE YoHAR “Ux

_38_



Mg AAR. A Wb Bobe olfef .add W slof &X Be} W
AA" T wel dF AN 1Ne ¥ W Hom Boler, 1@xw

ko)
Aa o ol Eokgk=A ARE FAS FEskal vk dEE o] A

>
do
f
Mo
@
o
S
Y
O
ol
i
o)
(03
)
R
N
o
oty
ot
ol
+
=
i
o
ro,
o
i)
N
)
il
ot
o
32

£ Aotk ey |z opu x| eke] gtjel Aufslal thA] A

S Hyr|z dAstae ‘gg UojFd Ak, dA?7(You gonna wish me
luck, scout?), “o}<=3f & o}u %x]”(Shake hands, Dad), “o]¥ 2] & wi}ar 21X
270 was hoping not go this way.)(129) & EFYLgle] ofH A& A&

Bi FES WA Ao A dE= uEET). dEe VIEY FEFAEAY

AAA 9T B ol EES AY F2 FEa FE JLINEF 5

4o dea 3 gar Aol Ale ARk Ao opuzE He] AHEs

S Auel AR, b} ofmA e F4 BB A2 opul e ofEe] ApA
NG @ANA wEA FAE fFo] WA HAY FRA Ao HEFPO

H

=M 4he] Yol Holwdrth vlZE oy HuERE of A9 AT R A2
& B A mAl ofHAE H7] flall SR AARAE S THA A e e
ouS Woly] s Folzith H|Z= g0Al7F WolA® SdwmE thgobsts
ob A, HA A2 el AEE 3 G ofHA oA T1e] 3ol 3 Ao o}
W& HoF7] fe od A APl A ArAE S LEA opmA 7t A F

w3 ARG o) Aie] QAR W AL A FAE M AEtE 47
shats, AAe Al Az A4S Pk il HF o] WA A

Aol ohe A9 & HzALE ARk © oy olmAs AUsh: e

34) Arthur Miller, Salesman in Beijing New York: The Viking P, 1984), p. 71.
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Biff: I ran down eleven flights with a pen in my hand today. And
suddenly I stopped, yvou hear me? And in the middle of that office
building, do yvou hear this? I stopped in the middle of that building
and I saw the sky. I saw the things that I love in this world. The
work and the food and time to sit and smoke. And I looked at the
pen and said to myself, what the hell am I grabbing this for?
Why am I trying to become what I don’t want to be? What am 1
doing in an office, making a contemptuous, begging fool for
myself, when all I want is out there, waiting for me the minute I

say I know who I am. Why can’t I say that, Willy? (105)
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Biff: I'm a dime a dozen, and so are you!

Willy: (turning on him now in an uncontrolled outburst) I am not a
dime a dozen! I am Willy Loman, and you are Biff Loman!

Biff: T am not a leader of men. Willy, and neither are vou. You were
never anything but a hard-working drummer who I ended in the
ash can like all the rest of them! I'm one dollar an hour, Willy! 1
tried seven states and couldn’t raise it. A buck an hour! Do you
gather my meaning? I'm not bringing home any prize any more,

you're going to stop waiting for me to bring them home. (105)
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Willy: (after a long pause, astonished, elevated) Isn’t that-isn’t remark-
able? Biff-he likes me.

Linda: He loves you, Willy.

Happy: (deeply moved) Always did, Pop.

Willy: Oh, Biff! (staring widely) He cried! Cried to me. (He is chocking
with his love, and now cries out his promise) That boy- that

boy is going to be magnificent! (133)
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35) Gerald Weales, "Arthur Miller's Shifting Image of Man," Arthur Miller: a collection of critical
essays (Englewood Cliffs: Prentice-Hall, 1969), p. 134.
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36) Miller, Arthur Miller's Collected Plays with an Introduction, 34.

37) Raymond Williams, "The Realism of Arthur Miller," Arthur Miller: A Collection of Critical Essays.
(Englewood Cliff: Prentice Hall, 1969), p. 74.
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38) Allen Lewis, The Contemporary Theatre New York: Crown Publishers, 1971), p. 353.
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Happy: All I can do now is wait for the merchandise manager to die.
And suppose I get to be merchandise manager? He's a good
friend of mine, and he just built a terrific estate on Long Island.
And he lived there about two months and sold it, and now he'’s
building another one. He can’t enjoy it once it’s finished. And I
know that’'s just what I would do. I don’t know what the hell
I'm workin’ for. Sometimes I sit in my apartment- all alone.
And I think of the rent I'm paying. And it's crazy. But then,
it’s what I always wanted. My own apartment, a car, and plenty

of women. And still, goddammit, I'm lonely. (23)
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Biff: You gotta help me, Hap, I'm gonna tell Pop.

Happy: You crazy? What for?

Biff: Hap, he’s got to understand that I'm not the man somebody lends
that kind of money to. He thinks I've been spiting him all these
vears and it's eating him up.

Happy: That's just it. You tell him something nice.

Biff: I can't.

Happy: Say you got a lunch date with Oliver tomorrow.

Biff: So what do I do tomorrow? (105)
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all, wrong. He never knew who he was.)(138)8}3. &aly 33t Ao &
Aol A& AE ¢ £ 283 AR ofHAE HrFeth whd )=
=S FToA 7P £93y “HA] Ex8="(deeply angered)(137) o}Eo]t}.
4o S5 daiA ‘2 dews giddels. vt =oh=gls 'WH(There
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Biff: Why don’t you come with me, Happy?

Happy: I'm not licked that easily. I'm staying right in this city, and
I'm gonna beat this racket!

Biff: I know who I am, kid.

Happy: All right, boy. I'm gonna show you and everybody else that
Willy Loman did not die in vain. He had a good dream. It’s the
only dream you can have to come out number-one-man. He
fought it out here, and this is where’s I'm gonna win it for

him. (138-139)
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39) Winifred Dusenbury, The Theme of Loneliness in Modern American Drama (Gainesville: Univ. of
Florida P, 1960), p. 24.
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<Abstract>

An Aspect of Absent Fathers in Death of a Salesman

Sung, Kyung—mi

(Supervised by professor Song, Il-sang)

Major in English Education, Graduate School of Education
Jeju National University

Jeju, Korea

The purpose of this paper is to reveal that fathers should be responsible not only as
financial providers but also as psychological and emotional guardians of their sons, through
examining father-son relationships in the Loman family.

In Death of a Salesman, sons suffer from the inability of their fathers, financially and
emotionally. Willy grew up without his father. Craving a father figure, he searched for his
absent father and tried to duplicate him, finally creating surrogate fathers like Singleman and
Ben. Living in a materialistic society, he admired his surrogate fathers for their financial
victory. Envious of their success, Willy adopted their way of life as his ideal. But, their
obsolete ways of attaining success didn’t help him to get what he expected to get because
they are too outdated and not suitable for the reality of Willy's times. Besides, while he was
devoted to achieving financial success, he developed an emotional detachment from his family,
especially his sons. Willy, fatherless father, is unable to reach his own absent father and this
leads to the tragic result such as Willy's downfall.

Although his sons have grown up under Willy's influence, they also suffer from the
absence of a respectable father. Having witnessed his father’s adultery, Biff lost all respect and
trust in his father. Greatly disappointed, he also lost the drive to be successful. Denying his

father’s presence in his life, he became a drifter away from home. Happy doesn’t keep a good

* A thesis submitted to the Committee of the Graduate School of Education, Jeju National Urniversity
in partial fulfillment of the requirements for the degree of Master of Education in August, 2010.
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relationship with his father, either. But, it is not because he doesn’t respect his father but
because he grew up under the neglect and ignorance of his father. Whereas Biff was the hope
of his father, Happy had to endure a distance from his father. As a result, he is emotionally
remote from his father. As Death of a Salesrman unfolds, however, it presents the sons’
journeys in which they all tried to establish their identities while struggling with the images of
their impotent fathers. The father figure has a great influence on the sons’ characters.
Regarding Death of a Salesman as Arthur Miller’s autobiographic reflection, sons who have
suffered from the incompetence and inability of their fathers can be seen to be an incarnation
of Miller's own ego as a son of an impotent father. In this respect, Arthur Miller explored the
desirable father-son relationship by analyzing different father-son relationships. Throughout
Willy’s yearning for a financially successful father, Biff’s desire for an ethically respectable
father, and Happy's need for an emotionally attached father, Miller suggests that father should
not be evaluated by only one function, but by multi—functions. In other words, fathers are not

only financial providers but also psychological and emotional guardians of sons.
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