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<Abstract>
Willy Loman’s View of Values and Children Education

in TDeath of A Salesman;

Lee, Ju-hee
English Education Major
Graduate School of Education, Cheju National University

Jeju, Korea

Supervised by Professor Song, Il-sang

This paper is to analyze the responsibility for social system and structure of
individuals by illustrating the human being of Willy Loman, who has had a bitter and
painful experience within the loss of human dignity and inhumanity of American
capitalistic society. The hero of Willy Loman fails to meet his own reasonable identity
under the influence of material-oriented mechanical civilization in the advanced world,
though chasing after the dream for his success as a big salesman in the country.

Willy's death results from his own wrong view of values, and even his unbalanced
view of education brings him and the life of his children to the tragical endings.
Living his early days without father, Willy models his father’s image in his memory
evoked by his elder brother Ben, and admires Ben’s successful career life, and set up
his brother as his own view of values. But the absence of father didn’t give any
chance for Willy to learn any basic moral and educational relationships between father
and son . Besides, he was setting on keeping the influence of Ben who made a big
fortune in the business of Africa. In early social career days, he comes to get
acquainted with Dave who gained a big success with popularity and personal

relationships and achieved a splendid career life. Willy tried to make a big dream of

* A thesis submitted to the Committee of the Graduate School of Education, Cheju National
University in partial fulfillment of the requirements for the degree of Master of Education in
August, 2005.
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success as a salesman like Dave.

In the course of his life, the preference for popularity, individual character, courage,
recklessness and ruthlessness induces him to get wrong view of values, in which the
sense of faithfulness, integrity, diligence and responsibility are overlooked. Because of
failure to find out any mentor who will give supports and advices to him at home,
Willy often comes to feel insecure and uneasy at his own actions and works. In the
aspect of the psychological compensation for his defeatism, he became much interested
in the education of his children and taught his own view of values to them. But his
unbalanced view of education led to failure of his two sons in their life without
adapting themselves to the society due to unfaithfulness, irresponsibility and discontent
with their own life.

Therefore, Willy faces tragical failure in both society and home, because he failed to
realize his own career dream as a big salesman and his hope for two sons to make
their dream come true in place of him. On the contrary of him, Charley works hard
and gets successful career even though living with Willy in the same society. Charley
and Bernard show us the greatly different value and way of life from Willy and his
sons. From the side of the education of our children, it is important that parents play
their role as an assistant who can help children set up the reasonable view of values,
rather than infusing their empirical values into them in one-sided manner. And to live
the healthy and successful ! life without having any confused idea in the changing
society, all of us, including parents, should encourage their children to set up positive
self- identity with their steady and careful attention.

In conclusion, Death of a salesman does not simply arouse the serious attention to
our materialistic society, but emphasizes the human and educational values that the

subjects of education should teach their children at home, school, and society.
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