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<Abstract>

Conflicts between Illusion and Reality in
The Glass Menagerie

and A Streetcar Named Desire

In, Bok-Song
English Education Major
Graduate School of Education, Cheju National University
Jeju, Korea

Supervised by Professor Song, II-Sang

The study of this thesis is to analyze conflicts between illusion and reality shown
in The Glass Menagerie and A Streetcar Named Desire. In The Glass Menagerie,
the Wingfields try to escape from the painful reality by creating their own symbolic
illusion based on the Southern aristocratic tradition and elegance before the Civil War.
Each member of the Wingfields refuses to face the reality. Being unable to cope with
the social and economic reality, they are all forced to create their own fantasy to hide
themselves. The characters are in the course of their struggles against the reality
which they do not wunderstand. Williams implies, through various symbols,
human-salvation based on the mutual understanding and affection among those who
fallen into the helpless situation.

A Streetcar Named Desire, Williams’ greatest play, deals with the conflict
between Blanche Dubois who symbolizes the Southern aristocracy, and Stanley
Kowalski who symbolizes the industrialized materialistic world of the twentieth

century. This conflict is also the one between idealism and materialism in the modern

* A thesis submitted to the Committee of the Graduate School of Education, Cheju National
University in partial fulfillment of the requirement for the degree of Master of Education
in August, 2005.
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industrialized society, while it represents the conflict between the animalistic factors
and civilized factors which exist in the inner world of human beings. Above all, this
conflict specifies illusion and reality that flow inside Blanche’s dualism and symbolizes
the modern world’s ambivalence between idealism and materialism. Her dualism, at the
same time, reflects each human being’s irreconcilable seperation between civilized
factors and barbaric factors.

Consequently, Williams is a real moralist who does not have the negative view of
the dark side of the reality and the pathetic aspects of the human beings, but instead
asks us to face them earnestly and candidly. He tried to eternally save the lonely and
helpless victims in the real world by describing their desperate struggle against
reality. Through the message of human being’s pathos prevailing in his plays, he
paradoxically suggests that we forgive all of the sinners with God’s mercy. And
suggests that we need clear recognition of our own identities, and true love and

understanding of others to cure the wounded heart.
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