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Nature's first green is gold,
Her hardest hue to hold.
Her early leaf's a flower;
But only so an hour.

Then leaf subsides to leaf.
So Eden sank to grief,

So dawn goes down to day.

Nothing gold can stay.10)
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10) Robert Frost, The Poetry of Robert Frost, ed. Edward Connery Lathem (London: Jonathan Cape,
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Since ever they flung abroad in spring

The leaves had promised themselves this flight,
Who now would fain seek sheltering wall,

Or thicket, or hollow place for the night.

I only hope that when I am free

As they are free to go in quest

Of the knowledge beyond the bounds of life

It may not seem better to me to rest. (Misgiving, 6-17 )
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All summer long they were overhead, more lifted up than I.
To come to their final place in earth they had to pass me by.
All summer long I thought I heard them threatening under their breath.

And when they came it seemed with a will to carry me with them to death.

They spoke to the fugitive in my heart as if it were leaf to leaf.
They tapped at my eyelids and touched my lips with an invitation to grief.
But it was no reason I had to go because they had to go.

Now up, my knee, to keep on top of another year of snow.
(A Leaf-Treader, 5-12 )
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Whose woods these are I think I know.
His house is in the village though;

He will not see me stopping here
To watch his woods fill up with snow.

The little horse must think it queer
To stop without a farmhouse near
Between the woods and frozen lake
The darkest evening of the year.

He gives his harness bells a shake
To ask if there is some mistake.

The only other sound's the sweep
Of easy wind and downy flake.

The woods are lovely and dark and deep.
But I have promises to keep,

And miles to go before [ sleep.
And miles to go before [ sleep.
— 11 —
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I'm going out to clean the pasture spring;
I'll only stop to rake the leaves away
(And wait to watch the water clear, I may):

I shan't be gone long. You come too.

I'm going out to fetch the little calf

That's standing by the mother. It's so young,

It totters when she licks it with her tongue.

[ shan't be gone long. You come too. (The Pasture )

mEaEt o AdA At e7tel A EelA H9w slgdeles Azt

T gopbs mgE 912 F Uk o tobl 1 9B FaRe F49 59
S of&s] i glola, FNW o4PL YA Wtk A wE 2
A F8F AL AGYAE, o714 FRIb ok T AL oY FobAE o] &
A AH delnt F= Aow £3e] ARAY SobAe 42 whets FA
S @A Yok TEAEE oY SolAAY A v tE Borg Za
A E ROl ARE Aol A S w2 Tkl Qzke] wo] ofF A&

[k
fr
[>
Im
rir
H>
=)
&
(fa
o
-0
=
X
il

A
o]-§ato] At QIZto]l x3}E ol F= LA T BES BAFSL Ut

NI
I
2

o
]
Mo

_15_



HH
2 ¥R

= 4o
S
-
o
Foru
2,
9Q
>

2 3E XN

= nff pt ob
Bt X
O X o (2
N
N

H

oo |l orpy
@ Mo jo o
il
ue X
)y
(o3
N
o
L

We ran as if to meet the moon

That slowly dawned behind the trees,
The barren boughs without the leaves,
Without the birds, without the breeze.

But once within the wood, we paused
Like gnomes that hid us from the moon,
Ready to run to hiding new

With laughter when she found us soon.

Each laid on other a staying hand

To listen ere we dared to look,

And in the hush we joined to make

We heard, we knew we heard the brook.

A note as from a single place,
A slender tinkling fail that made
Now drops that floated on the pool
Like pearls, and now a silver blade.
(Going for Water, 9-24 )
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I have kept hidden in the instep arch
Of an old cedar at the waterside
A broken drinking goblet like the Grail
Under a spell so the wrong ones can’t find it,
So can’t get saved, as Saint Mark says they mustn’t.
(I stole the goblet from the children’s playhouse.)
Here are your waters and your watering place.
Drink and be whole again beyond confusion.
(Directive, 55-62)
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18) Mark Richardson, The Ordeal of Robert Frost (Urban and Chicago: University of Illinois Press,
1977), p. 239.
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The shattered water made a misty din.
Great waves looked over others coming in,
And thoght of doing something to the shore
That water never did to land before.

The clouds were low and hairy in the skies,

Like locks blown forward in the gleam of eyes.

You could not tell, and yet it looked as if

The shore was luckily in being backed by cliff,

The cliff in being backed by continent;

It looked as if a night of dark intent

Was coming, and not only a night, an age.

Someone had better be prepared for rage.

There would be more than ocean—-water broken

Before God's last Put out the Light was spoken.
(Once by the Pacific, 1-14 )
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20) Thomas. MacClanahan, "Word I had No one But God," Centennial Essays I (Jackson: Mississippi
UP, 1974), p. 49.
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All out of doors looked darkly in at him

“Frost and Emerson: Voice and Vision,” Critical Essays on Robert Frost, ed. Philip

L. Gerber (Boston: G. K. Hall & Co., 1982), p. 136.
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(An Old Man's Winter Night, 1-5 )

What kept his eyes from giving back the gaze
Was the lamp tilted near them in his hand.

Through the thin frost, almost in separate stars,
That gathers on the pane in empty rooms.
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When the wind works against us in the dark,
And pelts with snow

The lowest chamber window on the east,
And whispers with a sort of stifled bark,
The beast,

'Come out! Come out!'--

It costs no inward struggle not to go,

Ah, no!

And my heart owns a doubt
Whether 'tis in us to arise with day
And save ourselves unaided. (Storm Fear, 1-8,16-18)
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L. Gerber,(Boston: G. K. Hall & Co., 1982), p. 227.
p. 56.

24) French,

Press of Mississippi, 1974), p. 156.
23) Donald J. Greiner, "The Indispensible Robert Frost", Critical Essays on Robert Frost, ed. Philips

22) Roberts W. French, “Robert Frost and the Darkness of Nature,” Critical Essays (Jackson: Univ.
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26) Rebuen A. Brower, The Poetry of Robert Frost: Constellations of Intention, p. 33.
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As I came to the edge of the woods,
Thrush music—hark!

Now if it was dusk outside,

Inside it was dark.

Too dark in the woods for a bird
By sleight of wing

To better its perch for the night,
Though it still could sing.

Far in the pillared dark

Thrush music went—

Almost like a call to come in

To the dark and lament.

But no, I was out for stars:

[ would not come in.

[ meant not even if asked,

And I hadn't been. (Come In, 1-8,13-20 )
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And that was my long scythe whispering to the ground,

There was a sound beside the wood but one,

w715 (“Mowing”)

ST
=

r

BANZA 0] Al

[s)



What was it it whispered I know not well myself;

To the earnest love that laid the swale in rows,
Not without feeble-pointed spikes of flowers
(Pale orchises), and scared a bright green snake.
The fact is the sweetest dream that labor knows.
My long scythe whispered and left the hay to make.
(Mowing 1-3, 9-14)
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32) Louis Untermeyer, The Pocket Book of Robert Frost's Poems (New York: Henry Holt & Co.,
1946), p. 91.
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My long two-pointed ladder's sticking through a tree
Toward heaven still,
And there's a barrel that I didn't fill
Beside it, and there may be two or three
Apples I didn't pick upon some bough.
But I am done with apple-picking now.
(After Apple—Picking, 1-6 )
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One can see what will trouble
This sleep of mine, whatever sleep it is.
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Were he not gone,



(37-42)
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The woodchuck could say whether it's like his

Long sleep, as I describe its coming on,

Or just some human sleep.
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34) Edward Connery Lathem, Interview with Robert Frost (New York: Jeffrey Norton Publishers Inc.,
1997), p. 285.

33) Gerber, p. 146.
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“Yes, what else but home?
It all depends on what you mean by home.
Of course he's nothing to us, any more
Than was the hound that came a stranger to us

Out of the woods, worn out upon the trail.”

“Home is the place where, when you have to go there,

They have to take you in.”

“I shouldn't have called it
Something you somehow haven't to deserve.”
(The Death of the Hired Man, 116-125)
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No more to build on there. And they, since they

So. But the hand was gone already.

The doctor put him in the dark of ether.

He lay and puffed his lips out with his breath.
And then—the watcher at his pulse took fright.
No one believed. They listened at his heart.
Little—less—nothing!—and that ended it.

Were not the one dead, turned to their affairs.
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Except that I remember how of old
One summer day, all day I drove it hard,

35) Sidney Cox, A Swinger of Birches: A Portrait of Robert Frost New York: New York UP. 1957),
p. 36.

_38_



And someone mounted on it rode it hard

And he and I between us ground a blade.

I gave it the preliminary spin

And poured on water (tears it might have been);

He turned on will-power to increase the load

And slow me down —-- and I abruptly slowed,

Like coming to a sudden railroad station.

I changed from hand to hand in desperation.

Spheroid that kicked and struggled in its gait,

Appearing to return me hate for hate;

(The Grindstone, 18-27,31-34, 40-41 )
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And viewed it over his glasses funny—-eyed,
Mightn't we make it worse instead of better?

Only disinterestedly to decide

It needed a turn more, I could have cried
Wasn't there a danger of a turn too much?
(I'd)Be satisfied if he'd be satisfied.
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I went to turn the grass once after one

Who mowed it in the dew before the sun.

But he had gone his way, the grass all mown,
And I must be, as he had been—lone,
'As all must be,' I said within my heart,

'"Whether they work together or apart.'

That made me hear the wakening birds around,
And hear his long scythe whispering to the ground,
And feel a spirit kindred to my own;
So that henceforth [ worked no more alone;
(The Tuft of Flowers,1-2,7-10,29-54)
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36) Lea Newman, Robert Frost: The People, Places, and Stories behind His New England Poetry
(Vermont: The New England Press, 2000), p. 13.
37) Lynen, p. 140-161.
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Out of the mud two strangers came
And caught me splitting wood in the yard.
And one of them put me off my aim
By hailing cheerily Hit them hard!
I knew pretty well why he dropped behind
And let the other go on a way.
I knew pretty well what he had in mind;
He wanted to take my job for pay.
(Two Tramps in Mud Time, 1-8)
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The time when most I loved my task

These two must make me love it more

By coming with what they came to ask.
You'd think I never had felt before

The weight of an ax—head poised aloft,

The grip on earth of outspread feet.

The lift of muscles rocking soft

(41-48)

And smooth and moist in vernal heat.
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My right might be love but theirs was need.
And where the two exist in twain
Theirs was the better right——agreed.

But yield who will to their separation,

My object in living is to unite

My avocation and my vocation

As my two eyes make one in sight.

Only where love and need are one,

And the work is play for mortal stakes,

Is the deed ever really done

For Heaven and the future's sakes. (65-72)

gzte] HA AdAe] HEE= FHu|(avocation)QF 2 ¢ (vocation), &7]+=

al

A

i)

ew S A FAANE RoRA AZlove)t BLheed7t st 5 a
wFo] FAE f37 B u) WEx AAH wFo] o] FojAE ol ouE
WED ol AMAL RS S HW AR T} AR YHASE
Mg oW E o) Brbse = AL wel F3 vk % o] FAA st
ARE ol FE" kel BEE Bash FAg0] S olFofof @tk o] =
222 ARYS @ F vt

A FollM mEshs A7kl Aflol o VEa A4, 7=

N

38) Robert Penn Warren. Selected Essays (New York: Vintage Books.1966.) p. 915.
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You come to fetch me from my work to—night

When supper's on the table, and we'll see

If I can leave off burying the white

Soft petals fallen from the apple tree

How Love burns through the Putting in the Seed

On through the watching for that early birth

When, just as the soil tarnishes with weed,

The sturdy seedling with arched body comes

Shouldering its way and shedding the earth crumbs.
(Putting in the Seed, 1-4,10-14 )
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<Abstract>

A Study on the Meaning of Labor Harmonized with Nature

in Robert Frost's Poetry

Yong-ill Cho

(Supervised by Professor Yoon-Deok Hur)

Major in English Education, Graduate School of Education
Jeju National University

Jeju, Korea

The purpose of this thesis i1s to examine the meaning of labor harmonized
with nature in the poetry of Robert Frost and to study what efforts Frost made
to recognize the reality of human beings as it is and how to overcome it for
survival under uncertain living conditions.

He wrote a large number of poems about the people who lived in the
beautiful nature of New England. The subject of Frost's poetry focuses on nature
and the people in it, as he regards Mother Nature as an imaginative source to
explain the basis of human existence.

Frost regards nature as an objective existence, so the order of nature moves,
regardless of the will of human being, causing a sense of confusion and
uncertainty. Men cannot survive without Mother Nature, the basis of their lives,
and in that frame, men inevitably conflict with her.

In his poetry, Frost has described nature with negative imagery, which
conveys to us fear and despair in a destructive manner. He admits the limit for
those who standing against Mother Nature, seeking an ultimate existence. By

regarding nature as so cold, even harmful to men, he expresses how men may
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feel when facing her hostility. Therefore, the obligation of men is, as long as they live,
to undertake their responsibilities faithfully, while at the same time also adapting
themselves to their environment through endless struggles with courage and
determination. As men are unavoidably under the control of Mother Nature, Frost
suggests that men should accept their hostile environment while trying to live
harmoniously with it. At the same time, he also suggests that we live our lives
wisely by accepting a realistic view of nature for what it is.

In the second place, Frost also considers physical labor to be another means
by which to cope with the relationship between men and nature. In his poems,
labor is not a ideological pursuit but a practical one that makes it possible for us
to cope with nature itself. In other words, Frost delivers the message through
his poems that men should not only embrace nature and live harmoniously within
its precepts, but also pursue a life based on a reality that endlessly struggles
with nature through determination and courage. The maxim that Frost asserts in
his poems 1is that man should survive and build up his identity by actively
overcoming nature, although it is inevitable for human beings to be a part of
nature. Thus, his poetry clearly shows us a way of overcoming anguish and
suffering in unstable nature through labor; men will eventually derive worth of
living from the joy of labor itself. In this context, Frost's poetry can survive

beyond the time and space, deeply touching contemporary readers.
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