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(1) AHA8% (Pre—activity) : A} £33 W& F=3}7] (Guessing context

through dialogues)
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<William Shakespeare>

A world—famous playwright, a poet, the greatest writer England has
produced, all of these describe William Shakespeare whose great works
are loved by everybody. His major works are Hamlet—which is famous
for the line “To be or not to be, that is a question!” —Macbheth, Othello
and King Lear. These four literary works are called Shakespeare’ s “four

great tragedies.” His works are famous all over the world. (Dodd,1)

<Y Ao 2T]o]>

AR SR FEE L AL GR AR A B o] ZE ARE B A
FEA ARRE 49 Ao ATl E BARG 19 Fo 4FS B3lolvh
gl & i A glo] BARTH Bhe olAbm GEeith- s

2d ol . ol W Ao B AEE Aol sTlolel el weld B
o 29 AES A AAHoR Yt

famous [fermoas] : 43t
playwright [plerrart] : =27}

poet [powvot] : A]<Sl

writer [rarta (r)] : 27}

be famous for [fermas] : ~ol 743t
To be or not to be : AfF:=1f &1
question [kwestfon]: &
literary [| Ittoreri ] : &3]

tragedy ['treedzodi] : H]
all over the world : ZA|A &= o]
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Duke : Brave Othello, I have to send you right away to

fight the Turks: our great enemy. (1.3.50)

Othello : Noble, honorable gentlemen whom I serve: it’ s

true that I’ ve taken this man’ s daughter from
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him and married her. But that’ s my only
offense. I' m awkward in my speech and I' m
not a smooth talker. T don’ t know much about
the world apart from fighting. But, if you 1l let
me, I' 1l tell you the plain.(1.3.79—87)

Desdemona : Father, This isn’ t easy for me. I’ m your
daughter. But this man here is my husband now,

and I owe him as much as my mother owed you.

(1.3.181-90)

Tago : I hate the Moor. So let’ s join forces and get
revenge. If you seduce Desdemona and make a
fool out of him. It ‘Il be fun both of us.
(1.3.320—-5)

124 zd2 o8 WA
Folx el F ul B o0& sJEEY ve dl Y A SlTk )
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<Y Cd>
Duke : Othello, I have to send you right away to
fight the Turks: our great enemy. (1.3.50)
Othello : , gentlemen whom I serve: it’ s

that I' ve taken this man’ s daughter from
him and married her. But that’ s my only
offense. I' m awkward in my speech and I' m
not a smooth talker. I don’ t know much about
the world apart from fighting. But, if you 1l let

me, I' 1l tell you the plain.(1.3.79—87)
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Desdemona : Father, This isn’ t for me. I’ m your

daughter. But this man here is my husband now,
and I owe him as much as my mother owed you.

(1.3.181-90)

Tago : I the Moor. So let’ s join forces and get
. If you seduce Desdemona and

It ‘1l be fun both of us.

(1.3.320-5)

(2) 3185 (While—activity) : §AF 9= (Parallel role play)

roalwy o 30t 4gelAE HAERUE T3 oamel oo /g 1xY
£ REold. ololme) AAY metow ool A4l HAE R FYE
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AR : AHE ZEol Yo ed. &7 F UEFAL
gadEu o 7] gloje, ofH
AR : U7t GAlAl & 1 &5 dda
gAadmy s AsS ZPA A oA edeks
QAR S Tkar?
gAY R
Desdemona : This was the hand that gave you my heart.
Othello : This hand gives itself away very freely.
In the old days, people used to give their
hearts to each other when they joined their
hands in marriage. But these days, people give
each other their hands without their hearts.
Desdemona : I do not know about that. Now, do not forget,
you promised me something.
Othello : What did I promise, my dear?
Desdemona : 1 sent for Cassio to come talk with you.
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Othello : I have a bad cold that’ s bothering me. Lend

me your handkerchief.

Desdemona : Here, my lord.

Othello : No, the one I gave you.

Desdemona : I do not have it with me.

Othello : You don’ t?

Desdemona : (3.4.37—-48)
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<H7}A]> Write the ending of each group in English and give them a score.
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Aol diske] adetn] ko o] g Weke nuE 4 9wk,

ofobar : of, A, BTl AL AASFHAL ARl

Tago : Beware of jealousy, my lord! , of jealousy! It’ s
a green—eyed monster that makes fun of the
victims it devours. The man who knows his wife
is cheating on him is happy. But think of the
unhappiness of a man who worships his wife,
yvet doubts her faithfulness. He suspects her, but

still loves her. (3.3.170-5)
197 © & W& ol3fstr]
WALS} 8P oofa o] thALE Al 4wl W] ¢lar A stT)
2G4 : #AYo] (Key Words) H2}3}17]
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34 : vl=uvs¥ (Mind—mapping)

e olde F27] BHEE Jof Wi oleifidtt AFEIAE FHEE @
4% 4 Atk BHolt T2 FU Fol ohe, vl FHY £ BES
Sl S AuHolm FEAQ FolF ooy & gtk

* Think about our jealousy!

How?

Who?
_» When?

Jealousy

zE
E_l_'*l'jl

Why? Where?

Solution or better way :
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2.1.1 ™Y Ay (The Merchant of Venice)
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Antinio :

Bassanio :
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You know me better that. You' re wasting

yvour breath. All of this talk means you have
doubts about my friendship. That’ s worse that if
you bankrupted me. Just tell me what to do, and
I' 11 do it. Tell me.

Please let me know your plan, Bassanio. As long
as it s honorable, you can be sure that I' 1l let
you use all my money and do everything I can to

help you.

There’ s a girl in Belmont who’ s inherited a
huge amount of money, and she’ s beautiful and
—even better—she’ s a good person. Her name is
Portia. Her wealth is world—famous. Famous and
important men have come in from all over the

world to try to marry her. Antonio, if I only had
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enough money to hold my own against those

suitors, I know I could win her! (1.1.155-75)
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<Summary>

Venice, Italy in 16" century!

Bassanio, the best friend of a merchant in Venice named Antonio,
want to get married to a lady called Portia who lives in Belmont,
but he is worried about his financial situation. On the other hand,
Portia is in the middle of choosing the man to whom she will get
married by following her father’ s will. According to will, only the
man who chooses the casket that contains Portia’ s picture and a

memo of acceptance of marriage among three caskets can become
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Portia’ s husband.

At last, Bassanio in Venice decided to borrow money from a
predatory moneylender, Shylock to prepare to go to Belmont to
propose to Portia and Antonio agree to pay back Bassanio’ s
debt. Shylock, however, set the condition that he would take a
pound of Antonio’ s flesh if Antonio were not able to repay the
money in time. Will Bassanio be able to get married to Portia and

will Antonio be able to repay the money in time? (Dodd,2)
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1. On the other hand

ex)Antonio is poor. On the other hand, Bassanio is rich.

2. Casket

ex) In order to marry Portia, Bassanio have to open the casket.

3. Acceptance

ex) If Bassanio choose right casket, it means he is accepted as portia s
husband.

4. Predatory
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ex) Shylock is predatory because he lend

interest.

money to people with lots of
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Shylock : I' 11 show you how kind I am. Come with me to

L8

a notary and we 1l make it official. And let’ s
add a little clause just for a joke. If you don’ t
repay me on the day we agree on, in the place
we name, for the sum of money fixed in our
contract, your penalty will be a pound of your
pretty flesh, to be cut off and taken out of

whatever part of your body I like. (1.3.142-5)
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<ah9l A A% AE
“Well, I think I need some kind of a guarantee. Three thousand ducats is a
lot of money, isn’ t it? Hum.. We can make the penalty a joke. Just for fun,
What about a pound of your flesh? And it will be cut from any part of your

body that I choose.”

sjust for fun : ©A] An =
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<Contract>

Terms

Cost

Expiration
date

Signature
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Bassanio : “‘Dear Bassanio, my ships have all been wrecked.
My creditors are getting mean. My money’ s
almost run out. I couldn’ t pay my debt to the
Jew on the due date. Since I’ 1l certainly die
when he takes his collateral out of my flesh, all
debts are cleared between you and me if I can
just see you again before I die. In any case, do
what you want. If your affection for me doesn’ t

convince you to come, don’ t let my letter do
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so.” (3.2.321-7)

29A A2 &F

A1)

Dear friend 00,

00, it's been a long time since I've met you, but I'm not happy because
there is no good news.

My ships were wrecked, so I won't be able to pay back the money I
borrowed from Shylock. I'm sad that I can't afford the money without at
least giving up my life, but I can handle it for you. I hope our friendship

will never end.

000F L.albel 24& Ashzd F& Aol okt axolet F4ols.
oot HolA AklSels] WH £ A ek 2 R goh A

o BEe dEA g3t 7 ES 22 5 gl 2xAW Ut Ug g4
W AR S Qh S $4e BuX 94 vee
G4 o)

Dear my dear friend, 00,
Thank you for your letter. I'll somehow tell Shylock how to pay him back.
The Jew has a bad personality, but if I ask him sincerely, he'll be able to
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extend the deadline. My friend, I will go to where you are soon. Please wait
=

a little longer!
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<Abstract>

The Teaching Method of English Classes Using
Shakespeare’ s Drama

—In the center of learner’ s activity—

Kim, Ji Seon

English Education Major
Graduate School of Education, Jeju National University
Jeju, Korea

Supervised by Professor Song, Il—sang

The purpose of this study is to examine the necessity of middle and
high school English class using Shakespeare's drama in EFL environment
and to present specific class plan of advanced form through case study
analysis. Based on the direction of classes emphasized by the 2015
revised curriculum, future classes should shift to teaching and learning
in order to develop learner—oriented communication skills. An alternative
teaching method that can effectively cope with this trend is English
classes using drama. Drama inspires communication ability well among
literary works, and it is an effective way to induce students'
participation—oriented classes through classes along with drama
techniques. Dramas include various meanings that literary works can
provide. For example, students will be able to develop a kin insight
through reflection on their lives in relation to their understanding of the
target culture and the various conflicts and problems that emerge in

human life through literary works. Above all, among the various genres
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of literary works, the advantages of drama are that the content of the
play is carried out through the conversation of characters, so the target
language is acquired within a meaningful context used by the actual
native speakers. In other words, learning in terms of the language
structure of the target language can reflect context and practice.
Shakespeare's drama, in particular, enables EFL's learners to understand
direct and indirect culture through dialogue, and enhances the ultimate
problem—solving ability by suggesting the stories and themes of common
life. Also, when learner—centered teaching methods are added, the effect
improving integrated language skills can be expected.

In this paper, I examine the improvement point to overcome the
limitations and EFL learning. I propose new teaching methods through
the analysis of prior cases of teaching methods on Shakespeare drama.
Through this paper, I hope that this teaching method will serve as a
small stepping stone for students to contribute to the diversification of
teaching methods, acquire teaching knowledge with a broader and more
integrated perspective, and further grow into essential talents in future

society.

% A thesis submitted to the Committee of the Graduate School of Education, Jeju
National University in partial fulfillment of the requirements for the degree of Master of
Education in August, 2020
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