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4. TThree Shakespeare Songs; Op.6 2HE11%

1) A 12 : ‘Come away, Death’ wwsewesseeeeess

(1) 7HAHE

(2) oO]:/d =S|

b L |

3) Al 32 : ‘Blow, blow, thou winter wind’
(1) 7FAHEA

(2) FHeA
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1D 24 FHEY UIEZFE EE 7
2> Al A AT OO THEZFE BB e 8
3> 13A]7] AUIE QFAIO] F]E LR serrrerrersasnrntnisinisisitsi s 18
4y 17H)7] GZA] AUEFAIO] FJEILF cerrerrrersesessrssesissssssesssssnssessssees 19
5> ‘Come away, Death’ ZEAJY] F]EJLZ wrmrrsssssssssssssssssssssssssssssssssssssssses 29
6> ‘Come away, Death’ ©] JLE seeresrerssseessssstrssssssissssssenisssssssssssessseees 24
7> ‘Come away, Death’ =& FAIBHE SHAJ evvvvvsssssssssssssssssssssssssssssssssssssssss 29
8> ‘O mistress mine ZEA] Q] FJETLE werrerruermueriseerisessisessissesissssissessiase 35
9> ‘O mistress mine & AT} TLIR cerrerertrenninintniniiinis ettt 37
10> ‘Come away, Death’ T2 FLAITHS THAJ creeeeresrmessenniiniicsiiieieneens 40
11> ‘Blow, blow thou winter wind ZEA] Q] ZJEILZ weremsmsnnsisnssisnsee. 45
12> ‘Blow, blow thou winter wind’ Q] GA] serererememmmsimsissississinsinsnns 47
13> ‘Blow, blow thou winter wind & FATHS TFAJ ceoeveeesresssenenneenns 49



(1K 1) ¢ minor Harmonic MInor Scale « s sssersseesserssersersemssessssssssssesssenanes 23
(O 2) ¢ minor SFITHSAC] F]HE T (Chord) weessssesssssseessssssssssssssssssssssses 23
(o} 3) 1% leitmotiy (3~40}E], 7~80kE], 22~230FE], 26~29T}E]) v 24
(E 4) 27 Jeitmotiv 9~11TFT], 28~30TFL] srererersersessssssssssssisssinsieniesiesisisiaeiaens 25
(et 5) "Come away, Death 11~15 ft] (31~33 "iH] FAHEE) soeeeeeeeeeenees 26
(eFH 6) ‘Come away, Death @] 37HFE] BIZ) worereeessssssssssssssssssssssssssssssssssssssnn 27
(SHH 7) ‘Come away, Death’ 1~GHFT] sorrreermsmsssssesssssssssssssisssssssssssssssss 29
(eFH 8) ‘Come away, Death’ 7~ 11| rerervvsmuussssssssssssssssissssssssssssssssssssssssssssssn 29
(S 9) ‘Come away, Death’ 12~ 21HFL] weeesssssssssssssssssssssssssssssssssssssssssssssee 30
(SH 10) ‘Come away, Death’ 22~30T}T] serrrrrsssssssssssssssssssssssssssssssssssssssssssssns 31
(OFH 11) ‘O mistress mine’ A~ 1OTFL] seeeesssreessssmssessssssssssssssssesssssssssssssssssssess 36
(1K 12) ‘O mistress mine 29~36HFT] weeeveresemmsmmimsisiisiississesississsissssenes 37
(OFH13,14) ‘O MISIIess MUNe’  eeeersermmmmmessssssmsssssssssssssmssssssssssssssssssssssssssen 39
(2FH15,16) 'O MIStress MUNE wseesseesssessssssmsssssssmmssssssssimsssssssssssssssssssssssssssssssssenss 40
(¢t® 17) ‘Blow, blow thou winter wind (3~4uft], 7~8nft], 16~171}t]) - 46
(¢FR 18) ‘Blow, blow thou winter wind’ 8~16TFT] weeserersseeeesseremssesesssereesnnec. 47
(¢tH 19) ‘Blow, blow thou Winer Wind  1~28}t] (38~39T}r]) weeeeeeeeeeeeencns 49
(eFR 20) ‘Blow, blow thou Winter Wind' 15TFE] weseeeeseresssesesssemsscnusseceansen. 50
(e} 21) ‘Blow, blow thou Winter Wind' 18~32HFT] eeerereressnsiussvusnscunanen. 51
(¢} 22) ‘Blow, blow thou Winter Wind 72~78HFT] seeeeresseeermmssssermssesessssences 53
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43t MWL ogoR- FAE 1 s HEOR s RS deto] 34 B
g3t o] Zo| Ut AT hE 42E AT O B =29 Jgug £ 3

St yoprt 204171 = 27 24 e (Roger Quilter, 1877-1953)2] A7t
= FoIA, 3T FAFEF Fol ABEZ FAlo & 97 "Three Shakespeare’s

Songsy Op.69] HFZR AFE St 9] 4 1 F4& F3lH
2. @79 et B

2 Ao M= 24 A MThree Shakespeare Songsy Op.6S 7445t Al =
‘Come away, death’, ‘O mistress mine’ 12|31 ‘Blow, blow thou winter wind' 2
SAAN TR 2A0] BT okRe G4, g, A5 TR siel] 7zl

BA4e AEs) Buat gt

Night)’, ‘& 2 SHA2(As You Like it) o] W8S AlEste] EAottt 12a
A% W8S 7o R sto] 7R AHEE SAE SARIES A A4 ol
st kEsiglon, 3= & Hifo AMEHE 245ty HFHor 2 AF £
Al =<1 ‘Come away, death’, ‘O mistress mine’ 12|31 ‘Blow, blow thou winter
wind' & ojugt HHEes =24 AFE & ZolH, 7He 54 9 y&& A5l
A anpdeor ddet ¢ US| ot dF Wi AFstlet. 127] flsiA =
Ao gAE FA0 AJeket dg, ofF9] g4, dert 2lE, Mo oE F9o A

g FHoz 22 BAS] 96, Baw ofn U wE At Bl 4 Jug
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= 27] AR E29F 7 et ‘Julia’k 2FEste] Royal Opera Houseol A
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Q5 Fofl HEEHA ot
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Three Songs of the Sea, Op. 1 (1901)
Three Shakespeare Songs, Op. 6 (1905)
To Julia, Op. 8 (1905)

Seven Elizabethan Lyrics, Op. 12 (1908)
Three English Dances, Op. 11 (1910)Three Studies
1910~ for Piano, Op. 4 (1910)

Where the Rainbow Ends (1911)

A Children’s Overture (1920)

The Fuschia Tree, Op. 25 No. 2

Three Pastoral Songs, Op. 22 (1920)

w2l
R
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1900~

1920~ Arnold Book of Old Songs (1921)
Five Shakespeare Songs, Op. 23 (1921)
Five English Love Lyrics (1923)

1930~ Non Nobis, Domine (1934)

Julia (1936)

. OERE At GaAtellA olEHE TAIS] ZAIRD 1901dellA 1910W7EA], = Al1AF AA o
7?1 dhdh 2174Q1 19143728 4= ol
8. Langfield, Valerie,, "Roger Quilter 1877 = 1953" Valerie Langfield 2017,

2002, http://valerielangfield.co.uk/Quilter/index.htm
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Come away, / Come away, / death, (a)

And / in sad cypress / let me be laid; (b)
Fly away, / fly away / breath; (a)

[ am slain / by a fair / cruel maid. (b)
My shroud of white, / stuck all with yew, (c)

O / Prepare it; (d)
My part of death / no one so true; (c)

Did / share it. (d)

Not a flower, / not a flower, / sweet (e)
On my black coffin / let there / be strewn (f)
Not a friend, / not a friend, / greet (e)
My poor corpse, / where my bones / shall be thrown: (f)

A thousand, thousand sighs / to save, (g)
Lay me, / O where (h)
Sad true lover / never find my grave, (g)

To weep / there. (h)
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2) Al 22: ‘O mistress, mine’
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O / mistress mine, / where are you roaming? (a)
O / stay and hear, / your true love’s coming, (a)
That / can sing / both high and low: (b)
Trip / no further, / pretty sweeting; (a)
Journeys / end in / lover’s meeting, (a)

Ev'ry wise man’s / son / doth know. (b)

What is love? / ‘tis not / hereafter; (c)

Present mirth / hath / present laughter; (c)
What's to come / is / strill unsure: (d)

In delay / there lies / no plenty; (e)

Then / come kiss me, / Sweet—and—twenty, (e)

Youth's / a stuff / will not endure. (d)
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Blow, / blow, / thou / winter wind, (a)
Thou / art / not / so unkind (a)
As / man’s / ingratitude; (b)
Thy tooth / is / not / so keen, (c)
Because / thou / art / not seen, (c)
Although / thy breath / be rude. (b)
Heigh—ho! / sing / heigh—ho! / unto the green holly: (d)
Most friendship / is feigning, / most loving / mere folly: (d)
Then heigh—ho! / the holly! / this life / is most jolly. (d)

Freeze, / freeze, / thou / bitter sky, (e)
That / dost not / bite / so nigh (e)
As / benefits / forgot: (f)
Though / thou / the waters / warp, (g)
Thy sting / is / not / so sharp (g)
As / friend / remembered not. (f)
Heigh—ho! / sing / heigh—ho! / unto the green holly: (d)
Most friendship / is feigning, / most loving / mere folly: (d)
Then heigh—ho! / the holly! / this life / is most jolly. (d)
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Blow blow, thou wmter wind, (a)
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Freeze, freeze, thou bitter sky, (e)
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{Abstract)

A study on R. Quilter’s Three Shakespeare Songs

Op.6 in the view of Dramatic play

Kim Yeong—Gon

Majored in Voice,
Graduate School, Jeju National University

Supervised by Professor Park, Oung

The purpose of this thesis is to find out the way how singers show a good
performance for the song—cycle, "Three Shakespeare Songs; Op.6 composed by
Roger Quilter, a 20C well-known British composer, using lyrics from the
poems of ‘The Twelfth Night" and ‘As you Like it by William Shakespeare.

The introduction begins with the explanation of the purpose of study and
proceeds to the scope of thesis, the methods in study, and then to the

information of pre—research.

In the Body, Roger Quilter as a composer and William Shakespeare as a writer
are concretely reviewed in the manners of their life and works.

Then the target of this thesis starts with the research about two dramas ‘The
Twelfth Night and ‘As you Like it’ to comprehend the hidden story inside of
the drama as to why those poems were spoken by the distinguished actors. It

shows singers how to prepare for songs originated from poems in the drama.
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Finally this study is to be a synthesis of songs themselves. The texts are
analyzed by their pronunciations with own rhythm and the study for score is

done by analysis of its key, beats, articulation, melody, harmony and etc.

In conclusion, the summary of the results is described to appeal to the singers
who plan to perform this cycle-song on stage and help them acquire reasonable
sources of information about both the composer and the writer including drama
in detail with some comments of lesson—learned from this thesis and the

advanced study to be continued by.

[ expect that singers can move the audience’s heart by good performance with

this cycle—song and [ wish this thesis would be a part of that glorious moment.

Keyword: William Shakespeare, Roger Quilter, The Twelfth Night, As you Like it, Drama, Come
away, Death, Three Shakespeare songs Op.6
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