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A X} thA] ¢ 7] :The [First] Book of Urizen

rga2e M,(The Book of Urizen)ol Uebd AM4 3t ®Ae 184712 4A
AN EdE olFojy Aol H7bH #toh. @vt3(Tannebaum)2 £
Z9 M oA B#lolzzt 53] ofo]E(Eichhorn) e ZAa|A o] vehd Aol
e sz B8y BAMS olgstd FA7Y U9 37 WIAAGRL FHH
) H2o EJMA = 7H(Jerome McGann)& FHe&9 A,9 “FAME €2
E"s Edolart A=(Geddes) 9] ZEFE &2 ®lA HRE Aol AHHIHGY
Aze 129 ZF AZAM FAZ7E 2 WHES dojq A=Y H(Elohist)
249 okl H(Jahwist) 242 FAH UTQE ofo]E oJ&& a%stre A
Aol zhztel BAESE OgE /143 AdE AYEe H2ERY GHEL ofF
FAU 7o & 4 Eolgte o8¢ AT oAHH THAS MM &
dolae 4749 o2 72 AL w} d2EE =4AM =AM (Moses) o] A
HA A BAZIE =9l 93 TREAE MaE AAEIT led, A, A7,
AAFzed dad) g M et YEMilton)2 9] A& FH58 I A 2
AArFe o] AMye Bdeolad "% XM (Bible of Hell)" 9] ZA 7|0 311‘43}
€ Aoz, £39 Fxs AFY BES BAE] Hs FAY 7R &

WA A FxF4 FxAEE A Aok mepA o] Ewt 1]——91-4

Y gojus AYAAL

1) Leslie Tannebaum, “Blake Art of Crypsis:The Book of Urizen and Genesis™, Blake
Studies 5:2(1972), p.143.

2) Jerome McGann, “The ldea of an Indeterminate Text:Blake Bible of Hell and Dr.
Alexander Geddes.” Studies in Romanticism 25 (1986), p.323.

3) Ibid., p.311.

) ¥l# 7S] o] A]E “counter-myth of Genesis”, “mock Genesis in a parodic Bible of
Hell”, “literary anti-utopia”, “history of decreation or uncreation” ¥ t Y o|§o =2
23y Qe Ax vz o] ot AERE FA7e FAQ The First Book of Moses
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AR 22X TFa&y Mye SRASAA dsF ‘A9 A (Bible of Heaven)’
£ ‘o}o} A (infernal or diabolical)’ ¢} EAYOZ ¢ =3t thA] & EHoja
o] ‘AN 2A, olyF EMAFL AM Wi} AHEY onE vHez M
£3to] A F£3 Aoty B F Utk

2gojzg A %A dE AA/ME A+F B E(Stephen C. Behrendt) =
o] e E=AAAY 75E UFY gu|EFH 5 YWAUWGRZ 2%3T T
3 7ol At

This reading process must be a skeptical one that rejects divine privileging
and the concession of absolute authority to the written text as word of God. It
must be a subversive activity whose processes are corrosive to the authority
both of text and of the acts and principles embodied in that text. It must be
an activity strips away apparent surfaces to reveal imbedded Truth...The
reading activity Blake advocates is one of dismantling, of uncovering, of
removing the semantic and intellectual garments and displaying the pristine,
naked eternal truth that is everywhere the primary objective of his art5

adA Bdolae o £3F FHE A3 A8 F kA AHE F
A3 e, 2 dtve AEH AdEg Y Azg AFste Aoy
g e M F9 A U AFE FE3e Aot

A AL 71E FHES B WS Ad Y Sood AXAII= ¥R
-2 uygeg O HHEY AHYF g HAFE F AT - 22, MU T4
¥ (Paradise Lost)ollA 2 AAE 2 F Utk FEF AR EL oj2gd
At 99E FAs oj2gtdel iz AFE AAY AL, $BA
Azrath, 2 o] ZofF7)(Exodus)dl YR ol thI FF2e e
AEH BHL AR ol22dAEe] AENN FdHe 2 &VFH ¥4 E
AAZRGE AAF ol FALEIA LEL FA7ld 718 AHES U97e
WAL AAgezA Mo Ag AFsisty o oA TaA TdSd,dM B
e 299 ddrld 32 &elth 4L AXNAZLZH sl AFES o

2
o

g dgaz wo oy, AMHE A(chapter) 3} H(verse)2 UFA U2, 2 =%
T ANEAY § BE A2Z Yro AN o

5) Stephen C. Behrendt, Reading William Blake(London:The Macmillan Press, 1992},
p.127.
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Aol AHES BAMGT oAy Hold Y &Koo A HHEL HAAFL
Z2H 9ES Ao AANAT, AAZZE, 222 VFH FFAN/ e 238 ¢
FoezMe F34 99 F4F 22 FFHY 715y 25¢& $FFo= o
22 o3 RHEA FATY 2¥Y Edolae T4FY,d AANE Y28 ¢ H
Al e e7ES 771 UAAT, YEF AA A AHES A

TFEAGI}E o] £7ES AAANNY. AE £ IEAE(Eter-
T fa&(Urizen) 8] ®2e FF0 o8 A9 A=z, 3tz

Ag ¢=, AAC) Uy Ale

)
nals) 9 &4
Ao Atgke)
o wiAlel & A o] FA g S fFEl&9 Uud 29 ¢
otk AA 3224 EYolae FaES0] Al AF L AYZ e Al
Beol ol WENMY o3} &7 g 473 e 4 Aolgte
A S A FsE stEA 2RE9] 4F Z9 Y& T wAsY o
AA9 dE i3 FEH Adfge £ O ¥HS “2AF9 ;W (A Song of
Liberty) el A o] &= Ud ¥lo]H 7|Po2 A, olnjx Hdolae E{3 539
gy Aojg. BHolaes de YA ©ol, oz, REIZ AAE, AE
233 w7 & &7 o7t 9H9 EUde FF5 9oish Futdied jze 9
Eothrt o] R4AFE AFEA wWAGG olFA MEA WXFLZH Bz
T 84 savt 2ol 2oz ZIEAAC 7teA D AEE gujg W
W de Aolng. 28y 84 3ty st MEE 9uE 71E F Ade RS
aRAE MEZLE B4 & Y& Q7] Wojg. 28 BE(Bloom)o] Ed o]
Ao vHe] dESZRH WU & I3 EFsitty A% RAE £y olay
9 oldd Fog ulE TFHIFdA HRE Aolth® EBeolac PENAA
F3S 98 23 UAe Aol ofve} vAE Algetd ARE FHoZRH v|AS
FAs e Rolt. o F kA HHE Fdte MAY Fxo dF 29 A
g FEFozN EdolIe MY HEY A Av2 g A9 FxFH FF
3o yg gl FES BEAEZ Qe Aol oY Uy Azt ¥
do2REe A7 g BARIZ Ude RAE ¢S BEeolad =
AAZz A AF5H vAde $4 Agyoz Edd A5 FEE P
, AERes Edd Az s FEE, $FEFHLE ¥y EFEH %9

tu (B o2 £

6) Harold Bloom, The Anxiety of Influence:A Theory of Poetry {(New York:Oxford University
Press, 1973), &3] 1%& #=x.
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N3g 19T QAERez 2uw AAd i 448 AN YL slese
Aolth mabd BIE olad BHAN THUZe Mg EHYOEA Bdola
7ol HEL ool At DEY TARY,E AAH AN WD LS
UFe3, 2Re Fad o2t WA e o FAANE Az
B},

3ol MARAIEA TR & Ay A AFAN(Preludium)’ AN A ARATS] @2
QA AE FAo g MUz AR e & F ATk

Of the primeval priest’s assumed power,

When Eternals spurned back his religion,

And gave him a place in the north,

Obscure, shadowy, void, solitary. (2:1~4)
Eternals, [ hear your call gladly.

Dictate swift-winged words, and fear not

To unfold your dark visions of torment. (2:5~7)

o)A (Mitchell) o) A A a3 Axo] FHA AAA “when” & o832 e R
FeZ9 w3 JEAEY ARE A vepdode RE Y, FASY
282 JEAEY 99 99Y F= UL AHY F= AkD E Aol YEhd
PYe 2 277t o] F EAd &3 Ae AL dFEH2 de Aot tA 7
AN FEAEY KA £ELS JLE Avsr] AT fPS Axd 97 Aol
71E 33, fEd&S Jgste JEAE Aol ok AU AHA o/t
e 234L A RN T ME g A, F FY&d A=
ol oA £ oA (Eternity) &M F2E BEAE] A% Ao

AEA Y FHA oA BEolar FHdAY g§FEA R gARTe 3
g oJFA ol §¥ ZAAE YF3}Z Atk ol (Eassons)o] AH3F}L ARl
gl 2 AME TETES AZAAM ugss] Ha Algo] FEA™W “Swift

7) W. J. T. Mitchell, Blake Composite Art:A Study of the llluminated Poetry(Princeton:
Princeton Univ. Press, 1978), pp.128~129,
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wings” (Paradise Lost 1:631)2 %32 Ut o] AHe IEAEY o] L
o ZFA U@ 259 AYA Hxd Aold, o]59 TEo 23 A(Word) 7}
ol EtgEy Fdd TEolfe AL gAY HIuu dAdRe “fears
not"@ YE FJEAEL Y23 ded, oA Qo] (AE F£5HOZ o}
Eole EA7t oty B & (redeemer)e] HEZ 3t Atk AMAE FA S
JEAES BL “swift winged"E HAISY 258 HEHLEZN Edolas 1
B9 To A4E oA don, 29 H{Jo] ¥ BEE Y& MAdse A
o] ofet “rigd AWME LE"E 232 (Word) ' 2 AA7 448 34
& 4] (Visionary forms dramatic)” &0l BAIH Qe A5 4oz Rygolg}
T AE EoFy 3o

2#8 34 (Gleckner) & FYAA Y A2 FHE BAEY e T4F43,
(Jerusalem) o] FA8& A&aHX FUANM Z(Word EE Logos)E "3t}
AL, Evel F A, ALY g9, A e onE et AH Y g4
B 2 22 G dot e FAolnE I €€ T U H 22 9
& ze Aol

[T]he fall of Word into words, the degeneration of ‘Visionary forms dra-
matic’ into language. . . . a time-bound, space-bound syntax that passively
mirrors the shattered mind and the excruciatingly finite limits of fallen sense
of perception 19

FAEL Yrod FE(4:14)2A 29 $HS HIESAA ojg} Zo] ‘B A
(Word)’ & ‘ZE(words)’ 2 w0l v, etgat dojo] &) kert A &
71 1A Belolae HdHA 93P AL AMEEA ¥ tidld 27t G
22 324 (Visionary forms dramatic)” (Jerusalem 98:28)0)et31 & AAHA I 3
A& ALE3to Bl Aol “‘vlE O £7HA el FH IFATE gz FHol
o) oAtAEe FAQ Aol Ye ZIA(Word)E AEF3EHT A= 4

8) Cf. When in Eternity man converses with man they enter /Into each other bosom
(which are universe of delight) /In mutual interchange & first their emanations
meet,{Jerusalem 88:3~5).

9) Robert F. Gleckner, “Most Holy Forms of Thought:Some Observations on Blake and
Language”, English Literary History 41(1974), p.505.

10) Ibid., p.557.
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o1

‘AEA o olojA TEEl&e M= 99 49 3 B (the Immortal) 7} W&
o AAZ REeYse AUoE AZddY. fed AAYze gEAE FHI
M B oo B AuAl @2 AoAY, I §¥E £¥sd 2 F FEE AA
AAZE gysty A AYTH AEges FuTE AAY AHE s

o EFo] AZFAHEA FFA A FAZ2,9 AlEHE AAHA fEEL #
24 923 (Elhim)e 2 FgsHn, & FZXE A3 29 BFE g3} Zo
BAE o} e

Lo, a shadow of horror is risen

In Eternity. Unknown, unprolific,

Self-closed, all-repelling. What demon

Hath formed this abominable void,

This soul-shuddering vacuum? Some said,

‘It is Urizen'. But unknown, abstracted,

Brooding secret, the dark power hid. (3:1~7)

Times on times he divided and measured

Space by space in his ninefold darkness,

Unseen, unknown. Changes appeared

In his desolate mountains, rifted furious

By the black winds of perturbation.

FERE] AAd stzte]l drtrt dE SAE fEE&y $33 fﬂ&z’s}é 7
o Rzg vtz YUo=RH pANe T F22 289 FET RS &
&9 530l E}QH A3 AAAA BAHI e Holg. Hntg AHog
2 ZACY F AR, & “HAZY F¥u4d” ‘5&9} AF2o dHF AT gFd
AAS Fx7t FA Aoke Rolthld) Fdojgte v A, dej7A A=A ¥%d
TE 28 vdHd 29 a2 UYup" g oJF L o] REIL A HA S E
Fole EEY AEY onAE /AL {FEAEL FJEAEY IFFH Ao
2RE AN 2PANPoEH 19 AAE FHET 2ot J2YAF 9
22 N ARe AFHAN o}F Ad oF ol Ak TUF FUE UL

11) Ibid., p.559.
12) Leslie Tannebaum, Biblical Tradition in Blake Early Prophecies(Princeton :Princeton
Univ. Press, 1982), pp.202~206.
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FYBORA, "2 AHD AAE LE T,

e Ay Agae 998 AN Bk 29 YAAA A o
£nEol aEe) 22 UHE BAHL FFBOEA EUL] WEIE UL
AA EASL ol 243HT $UEB 2d $4 Bol 24 &) 23
ag.

For he strove in battles dire,

In unseen conflictions with shapes,

Bred from his forsaken wilderness,

Of beast, bird, fish, serpent and element,
Combustion, blast, vapour and cloud. (3:13~17)

%229 Fzt oz Fxot vy A A5oz 4498 Ve Rol

T ‘BAY A" F ‘YAY =502 YUY f2o] oY WRAA
g g4se e 9EAS0) Y2 woldE =AY 2L THY FEL
Yahe Aot Bdolad] mad A%H BPe] wiiRe EEL AA Hzo
g dehle R ohum, edd 2Re Aol 45 4o WAL AR
gozA o AAZ AT 8 Rolth oY AR, 4% 222 A9 Y9
§ FeUZel #4919 A4 $EoA FAIAE YEH BAVIY 43 A o

g
P Zzel wdo] Atgte] whg st o] g £eA 9 E©EE deidy 530

-"Fo“’“?} Edola9 FHAAN Edd YEH 75“1]71011 AANE E9 AMe

FEAMG EE9 AEE UEdY. 22X 43 ojHdY AAY FHL ¥
of ZAste & F4ol ZHgE Yetle Ao, & AuZ & A4 A
o]l 2L Aol EAE FAste YA Y £ ESAde &9 dFYE 7
Azt e At SEE g, M} Ed deg ud e AFY RelAT,
ZX AYHL S E EdolIe dABE e Aot

a2y feEe] £YH7 A 99 AAe S50 A ¥ ddE &l
Fdtlol 25HY AAIAZE ¢ + A

o
Lo

oﬁ e of hu
I

Earth was not, nor globes of attraction.

The will of the Immortal expanded

Or contracted his all-flexible senses.

Death was not, but eternal life sprung. (3:36~39)
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E2g3 etgo] EAs7] Ao BAAY ‘AT e JEAESY FLdE FAA
& ‘19 RE #93" 774 QAL FAEY. FAF Fo 22F AAZ 94
S EAe Z23 AH4lol 2 AAE FBASE U7 WA 22 Hold 498
Ado, 28y fSdA o BYRE 8L AT Ue 9 B AFA
(life-in-death) 2] W22 w2 Ut}

‘From the depths of dark solitude: from

The eternal abode in my holiness,

Hidden, set apart in my stern counsels
Reserved for the days of futurity,

[ have sought for a joy without pain,

For a solid without fluctuation,

Why will you die, O Eternals?

Why live in unquenchable burnings? (4:10~13)

FEEL A4 oF HoA a7t KA A3t ol F

gA WA g ol FIe FAF A vlfddl dsto 2Tl fle V1ES, ¥
37t e AXEE F7E Aol FHsH, T} 499 £ &4 A IE
AEg 3 ole EHolA7t AN bF BHY FAE ¥EI}L Ue
WEolm, Ao AEz wHd e AYH L Fxd e FHPE&d ZF5e
AL e EA 7hsAdE AT AN AMAYe] Frhe S 2/FE =2
33 Utk ojojAE 29 T AU utolyel o3 "YHe ooz J5
A FEEY A2 TE SS9 BAFe dEoln.

rN

‘First, I fought with the fire, consumed
Inwards, into a deep world within-

A void immense, wild, dark and deep,
Where nothing was, nature’'s wide womb.
And self-balanced stretched o' er the void
I alone, even I, the winds merciless
Bound. But condensing, in torrents

They fall and fall; strong [ repelled

13) E. D. Hirsh, Jr. Innocence and Experience:An Introduction to Blake(Chicago: The Univ. of
Chicago Press, 1975), p.76.
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The vast waves and arose on the waters,
A wide world of solid obstruction, (4:14~23)

A3 A ¥ {2 Holop & E3 E, wFEY WHIFTAFE EYAL {FYSS
AAe Ang AAE FxRANE 5}21 o AAZE fFAH f8d & gE
A28 AA =gg QZ se, 17;1—?: “A g e w)U"(4:25)0]2} of 7] 5t
“8}%.9) 3 (The Book of brass)" o] 71&3 “J &9 dF 7}A] i3 (Seven deadly
sins of the soul)™(4:30)0lth. o§ 714 Balolaxe AAWel A B g A8
bl A Roig AAE gyoigte AEH RS ARt {9 F
AR AAe dF 7HA HHE BHolg R JEAS —4 AAA2H YHEFo|o
o] YHNBEL fEdol ARFT HFo gsMwn HI YztE Rolrp. EF
(Dorothy Plowman)& “AAZ ZH(dYE 749 £2)E AAUA e AL #
2|29 g9 9 Zed vz 2 Futojg ey ARG oY HAAN
o] gJyAte Ao AL AAF AL el e Aol ok, 23] 9
AANAE JeEpE Zolgtn EBdolar FAIM TAIaA AL HAE,(The
Marriage of Heaven and Hell) | A3 Balolae F19 THY3 oJgEe] 2xRH
A ANAAE o 2 wdatz Qou, duxd W oy A AqUAE
T ojYPE L o e 2E FME FYlel FAdNEX e ¥ A
oz A gy Azdo B JAD WL diE ojFofAx e
Zo)l olzt UH 71Fo o3& &S ANuisld dPE] 5L FAHY A2
2 9Eo Hadde Axd daA ojFAAX Ue Heldh

AR HAE AnE WolEEZ 3NN FEL AT YgYAAE %—u-«] a
22 782 Asg. gRAASG WEAAZ A AA=HNE @, 29 $F= 2
Z 9Yd AAZ ZojF Futd Aok

‘Law of peace, of love, of unity,

Of pity, compassion, forgiveness,

Let each choose one habitation,

His ancient infinite mansion,

One command, one joy, one desire,

One curse, one weight, one measure,

One King, one God, one Law. (4:34~40)

14) Mitchell, Blake Composite Art, p.120,
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olNY FeEcol FEE d SFEFE IFE DA MAZMY N +F
B2, 48 AA T Aol FMA L vt U] BERHEH ¥op EAEL
g&E 2 2HNES "d & ds(Paradise Lost) |19 ulEXE AlRoZ g%
L2 BHE 9EY EeolHUE o2y Wol glx, "FUAAY x99 27
o Alfle @Y7 (5:17-8) oty Al FxIt ok/1d oW L {EYE
02 3dF g ZoR AMA & FoEA 3, 2 AF 5= 99 AHA
2HE &4 AddE,

o mju

BB do ox

AAe Tdgd, o deoe HARED oy, Qé%d Ao Aode TReed
Mudie 229 Aoz AAHL e, o2 g Fostes A B ofY
2t 2Rg &3 AdAE FEH AHAE EHfE}E}. fFej&o] 19 gyer
FEAES AWl L g JEAEL 259 FAULZTH FAS S HoUR
M Bx2 39 2/ g fHUEY BFEE 2oz Ty A8 2
29 SAS FHste dAld Exdd €d FEAEL "9EY £x9 £47(5:8)

2 fej&g 3460, 99 (Etemity) 8 SFdth 2 7HFo WA ol E ¢
e B2 FIYZ9 R HHE HHA dd IEAEY A £EE H
% 2oAA TEH. oj49 AT 2Hol e FEANEY VIS FE FFH
A Aot 2PAM 2EL Foll FE FA = OE HEHG JEA E2E F

H

~

gozM E 2L QRE wEaA o

[

I

FeE&e 29 #FA7 Fzxo {4 die i /&, 22 28y 9
EAE RFIL &4E BF3E sl ¥53o g AAE A3y AA,
Zh, #83 F2E A& o gdolAdA AAZRE ojuR FAd doyt
9 §mo] Aol ofyzt QIzbe] e R A AXNE Fadle LFE AAE A
it R dte A A Aotk Fxo AL FAUEEC fUEy 94¥F 2
F - WEEE BAsAY Y& AAd Fe3AY e A L A0
|7 e 2f - & WEd £22 0FE AXE 9 "RAE M 24
A €9, ‘999 oAz (the Eternal Prophet)”(13:35)9) 22% £3&9 e
ozxe Fxst tEo 2 A FH3A Al
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Edolae Fx Agde F A Fxs o] EAY, gy F FF
9 FzAol TR Fue FAEY Fx4 Holx & e 229 F
Z9 Egtolt. Hutg e FEUESH 229 NE & Fx P FEI9 £9
o|A7} 184]7) £Y 9 A ofo]E e A4 E Fxso d2YPE Wt fe&
o Z 9 (Jehovah) E Wt 228 WEO WHX FAIG FA7g FxAe 1
dxe 223 (Elohim)e g 2o e oFil(Jahweh)ee ol§o2 B A=
Aot E & o] F olFo HEH /HE S tha ol dste A

lo

g

==

[Tlhe Elohim is a generic name (“Judges™), whereas Jahweh is a proper
name. the Eolhim is a concept, and Jaweh is a person. The style of the Elo-
hist creation is precise, repetitive, and largely abstract, and its austere descrip-
tion of the creation seems prosaic beside the Jahwist's string anthropomor-
phisms.15)

ZF2AMY d2Y & FAFA EY AY NE xR AY oy’ & ¢

Zrel Hejo £ Ad FxAo|ge o] F FRLE
Atke AHL FeEE&Hd B2E oFsles T8 &

+/43te AAE T Az el EAE v,
ol AAE A7t FHE FAA I ERol7] HEol. olo]lE
Az dE A2 2EdE FAH| X WEHo|n, 1 29 of
njAE 2ty QI7HE FAde WA o594 AU AlgY REH v
g RolojA], 25 FOE ATE FAAUT o|AHH dHutgL “EHolae o
g o]l RE fEUEHR 229 AEE ojFo Aoy, fEe F48Y AH
of o) MAFze YHE MAxsT UX, 22 2R E A9 Aoz UE
of YoM HXNZxXE AANUY L FAsHGID

a8y F MR FxY F oUE AYgsigde AL A3 - F 9 (Neo-Classi-
csm)Athol]l AZHAE d&rt2Ae BeolIdA s dds] F8%% FAAL @
HE HE2/x UM 2 FAE FAHGT A9 AR (Poetical Sketches)ol| X 9] %
ZNNEL e Fxd g W2FA F 7tA 4 g 29 A4 g FH 3
© Aol &3 Eolart 222 3o F fEld9 SAHE FZXE o AA o

ok N
v rin
-

g

15) Tannebaum, Biblical Tradition in Blake Early Prophecies, p.203.
16) Tannebaum, “Blake Art of Crypsis™, p.145.
17) 1bid,, p.146.
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g dzge Aze A dig 59 Fxd AN e AHELS
olo] g9 A7t BHo]Zst AT fEE dES W =T FUL = AUd
Abd g A g g 29 gl 2@ M ¥ERHAGRE e A
dFo AFY Aol e o)Azt JAH 2RE LI UNAHY, ofol &S
T 9do] ofyzgt ointx E#olIANA AAL Fxo dF g FEES
te oteldol g AFdAETEAE ZEG.
2Holas ¥ AFzFo FYPEH A7 FEE Wty A7) A& AA
2T EAgE, 252 Sy WA UM M7 Awideld. &
NPz &8 MAAE & Aoy 2 /S Wex glon, #3
o ol 7IME £ o F9 FAAI HWdy @i 2dedx B
o] g4& 29 ol YAA77) A ZAHEA W gle 1Y
AAE grHo g FA3r AT, 225 FydE&e ¢ o449
2AEA A HE2A fFeEg HAAE 4D =52 3
TAE 2 /NE2EA AEFEe LMY @9 HH S FASAR,
229 olgd /&L A& BuYolgte AUy 7|FeR
thA k2] ok AE(Punter)®] AXYRZ J4S FAHL Ae X 228 I
W SN guta EA7A FH MM AL BE AEH EA Fed
22N FET FUZY AFIHA WHES ARAUA W 22 FIHSS
Agled ddsty, "gd FATA FEE Ee oJH22RHY AT Q7] o
Zo AsAgste 9EREY KA £08 28 ATHIY S ¢ZE ¥
e B2 Fedste 22 EAAHAE 71AY Aoz FEEA FUd P
39 A7) AFElo =do e2art SA3HAM dEAEL 229 A
=2 Fste] Auhg BolwEal, “ola] AL O o4 YL EA RIA R
(20:2). olMY I HAL ¢ o} J|FL2 H4A R3A @ 2Ee FUEA
d A8t AA wEgM HAE vRy, “fe&e APAHA YA olhA”
(20:25) &t&3td, 2239 AL T3 Y AXNY && 758 o
Fel&ol QU o|HH AAE 4T 2EFHY 2o 4 2 AAY &4
o2 d& AAG £Eg EAIHE EAeld a2 dARlY =FEHN 2
TEE W9 AIREAT oln] o7 AlZF Lo hF /12 29 F=2H
g ¥A RE A 2A 9FF FEA gug w27 dg Polg Jde=

A

2 R roorr
o

Jhu

=}

o
BN

AQ,H
R
o ®

FJ
Ho
o

i1

™
‘r"; o =

ofN

£

(oA B oem oAy Qo
I~
"~
to rio N m

2
2
Ho
L
N
flo

18) Ibid., p.551.
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2y 2d fYgE&e oAy R YEATe 29 =¥ 238 fAEd
A2E 47 ed dxdt ¢ £E 2 AR e FIPed e Fe
a2 & wAdE YR AT UdF} dFE ot (10:18) A A
ZhE g AU oln] g&d AA KoM FEY A7t 2LE AN EF
Aol £y Ag "z Agts] vy Aotk wetN ZAAAE o|FH HF
ol AE Ay Yzt & A,

The Potential egotism and megalomania of the poetic, bardic role is contin-
ually tempted by Blake's portrait of the artist as Los, a self-portrait which
sees the °‘Eternal Prophet’ not as a self-assumed cosmic spectator, but as a
tormented figure, affected by internal divisions and fettered with a ‘Chain of
Jealousy' . Even Urizen is conceived to some extent as a self-portrait.2l)

PP 3 B JEAEFS FY9 dAAQ B2 HIH} L] AE,9 ¥
A HoM AAE 43Nz dD AAE /AES FEAY F AU
a3y fEd e 999 Ao JdoA FHEA 22 By YA &
AL 4L E83 PAS T F99 2dH YHE AEY S doH,
T3 2GS AT 289 ANEe 233 4%ES O o 43 Fo|th

FASE AAY A7t KA £o02 WRATE frEdol U 249 F2E
BARIRA Baolae FA79 A, AAE AHAA dF AAF2ED of
Yeh, gy d A (Daniel)ol 5A&3te =22t 4 (Nebuchadnezzar) o Et&71A] &7
oz M} 2E vAZe ZI e wolF ogulg BAFy o g
A3} 229 JFYdM 2D UL FEo] IFoE 507 {Alog Wy
T AL AAREM 225 A9 AAH7E RA HA fEHEE AbEd FEoEH
Fe &g HEE gogy A MM AAF=x7E 79l AA AAH
FaE9 sS4 YHE “UF Alth(seven ages) 7t AEH, Z Ad €9 FHL
BA 7NN HAZze &F 3tF7F B dvit ol e FHE AHY}Z A
Edolae #Hoz Eod AAY YL FEAE&S Hiwee &€ 94

£

19) Martin K. Nurmi, William Blake(Kent: The Kent State Univ. Press, 1976), p.110.

20) Harold Bloom, Blake Apocalypse:A Study in Poetic Argument(Ithaca:Cornell Univ. Press,
1963), p.169.

21) Mitchell, Blake Composite Art, pp.112~113.

22) Ibid., p.155.
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o) FEE AE, oA TEHA "G vEs FHT(13:19)2 Bye A=Y B
o BHolae ol vHAEFH 229 FEES 54 %%_i’ﬁ ARGz o
& M7 vl A AAYG AT AT FAEE BAEIE e Aol oY
% 259 BFE BAESE AL S Aok ol Zo] 229 Hg o3 %E}
22 533 BAMA £ §AF L OAdT dad Wl Aol fr2l&
=do] ¢AF §AL #FA Hed, dolae FU&d S Fx9 U}Xl‘l]‘
GAE FAA AATAMY 5o HEE A7 A¥H

Enraged and stifled with torment,

He threw his right arm to the north,
His left arm to the south,

Shooting out in anguish deep:

And his feet stamped the nether abyss
In trembling and howling and dismay.
And a seventh age passed over,

And a state of dismal woe. (13:12~19)
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£ Bdolas #HE FHHoz PN FA|Y o]2F
Ae FEE9 F&o] fE&H 222 43 FEAEFH AAFs=
FHozE Ay ARYE AN de Aol 22y fe&d o
o Wi TRy JPLT U3, 29 Fx I1F5F4 I¥e ©S

A
A3

R
ol e oo
Toar N Ay o
O

2 i do e

oft 4 oft mjn
=
o

hu

AE 278 9o €8¢ AReA o AR THeEe A9
Aqate olAel WgAH FEE Ae fUZ Az AAs w2 &
getoln, 1 B3 ZBZ 99 ddrtelor ¥ 22 ¥ Ezel Y
sirhe ol

23) Robert Simmons, “Urizen:The Symmetry of Fear”, Blake Visionary Forms Dramatic
eds. David V. Erdman & John E. Grant(Princeton:Princeton Univ. Press, 1970),
p.155.
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rpelze) A, FNRE §223 229 B oF UL 488 A9 g

2 ARG oZlde Bt ARosAs A% B4 R 289 23
ge2e) AAGIML R WA welo] TeEY AT FU e mzm 2ar
$22e HEANGE Aol Br5He AT Ao Agd % §229 3
S0l A9g Qg

Los wept, obscured with mourning.
His bosom earthquaked with sighs:
He saw Urizen, deadly black,

In his chains bound, and pity began,
In anguish dividing and dividing-

For pity divides the soul: (13:48~53)

Fe&s HEAA 999 dAA7 FEHes AHs ¥& +59 ¢4 ¥

4 402 18 FHste UAd 22k Fold Ao £5F02 27} A7
AL wolsd “BHY 71¥e) YA (13:43)0] AVL LA AE Aol
2ao)3o) glo} Wvlold wiz Ehete] Aze] AUYA Yeh WE(P. A, Can-

tor) = 227 ZA7|A &8 ARleld I AL F9 A ¥ Y 9 E3}
of wet AztEy] mEdd ARl ojge AAEe Aol FxE Aol FHAA
5 ol dRle g4 Hol o5 oA EAE 238 AW Yo F= 2F/FE
Haly e Aoz BAY. YAE(B. Webster)2] ZA9¢e Aol GaAgA
g 7HAel7] g Edolas olE FLIAUTT FFHx Jon® BEL AW
A 71718k 2AH FxAA Lol FHojrt @ 22 AAolX EHelAdAE

2 rlo a

24) Cantore “THEEY M oA dolux Qe ¥, § £¥E2 713 F vl + Qe
go AFA(T. S. Eliot) 9] ‘7449 £9E' & AL 3+ A (the best way of describ-
ing what happens in The Book of Urizen is to use T. S. Eliot phrase, “dissociation of
sensibility”)" ol g} 3o o] AF £ Ego] HNH I YFHF FAN AL E
A A8l At (Paul A. Cantor, Creature and Creator: Myth-making and English
Romanticism[Cambridge:Cambridge Univ. Press, 1984], p.42).

25) Ibid,, pp.48~51.

26) Brenda S. Webster, Blake Prophetic Psychology(London:The Macmillan Press, 1983),
p.164.
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Yol WE}2) o] R “TANAS o|njal,(A Divine Image) v “TQI7+e] F
Ay (Human Abstract)” ol A} B@lolZ7} AASL e AAH A¥lolH EQle &
P gt o2 BPol@ upE FolEo] AR g 75 FAAM 4A
¢ gdoth R AFI} oln BAHY ASE T AoZIE do. AN
Bed fel&e 15 83 2a7 d9E =73, A T 2 A
B 29 A4 YA Alole] TR WwolEYoz A 2 A Fy FAHY A
GAH g oz T qUsA(Enitharmon) 3} 222 FEH7 ] o]& Zojd
o] Holl tia] Yol(Nurmi)& v Zo] 459 QA 5o

Pity in Blake almost always implies division, for to him it is the emotion
that divides by separating him who pities from him who pitied. He saw with
shrewd psychological insight that one who pities does not so much identify
himself with the object of pity as congratulate himself on not being that
object or associated with it. Pity is to him the false brotherhood of the pro-
fessionally pious. . . . Since Urizen's world is a world of division, and since,
indeed, his pious morality exalts pity, it is ironically appropriate that the ani-
mation which will ultimately fill his world with misery should come about by
means of that emotion on a cosmic scale.28)

gaolat 4719 TARY, A B (Eve)sl B4 BB 2 NAA
g YL RAGT olus} ofgold, 2ot ARelN EaE AHY ousw
QA zas Beldoh 227l dUAEe AL toiFe WA (5:12) 02 A%
37 Q5] olgd AdAl olH AL wjALdAM B e Rolt (Paradise
Lost viii:460~2). o] A ¥ o|g| & AdFE AU 24 HAHdY HA $5L=
W Bdolae AMY ZEY vAEo] Fxe] v g AUz FXE B
ARt 1Al Gote AN S dAEY FAH 719 YEo] A9 AL o] HA
oA WA MEZA sXslz Jon, 53 LEL ofFda oBEI ARE BET
Rolgte AHE ZzET de wHd Edolae AWUA A4 @S & IE
o] &F U FE2M AL e Aol

AuAEe 24 tsl FEXEC] Holk WS ¥ olud w4 A7
S e Ho) wael ta el WASol Mol wsg YT e Rol

27) Bloom, The Visionary Company, p.77.
28) Nurmi, William Blake, pp.111~112,
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. AR FdESH 229 gHEE 242 BHolgtd 152 AFY Yo F
A3 fEo dAZRY &H3] FAE FAIYG 25 dUAAE 99l
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Aotog AT FHsto] Y SAAMA HAEL AMAZRS AHo|gH &
AE9 old v EAMAE A8A YPAE & 7t5o] Fo2HN EFo] 49
AAAAM ddee AL Hode 2AAY, FHoRE o5 JPH&= L3
Fel&e AAE ¢AA FYAATHD olF AAZ FYE FUEY AA
o} gtz el 29 2 A AE vo)A(Bacon), 7¥E(Newton), 23 (Locke) 9| 33}
o2 gystsl £ Aol7] wiolth AHES dejs] A &o AR EAEY ¢
oM e o] #g Futs Holjde Aol FHA Ao Hatx 749 A&
A =& dolth of & EAM o 2 fElE&H 2A, qURAAlY o5
A €23 Ut o] A& AA Mg & &S v Aol 2239 FAoY,

Ao ez o] 2A9 ouMuel X Ao g 2239 G A
o g FEE el 223 QUi AFS GA4H 449 BYE A8
e Al oty gut “dzke 1 zkale] EE oo wE 29 H7E EA)
g $A"(19:6~7)2 ®o|r} ‘A7 g9 @A (19:43)¢ AARY FXo| F
I e EAEL 2E5 AL 22 dUARY, 223 D83 fHEF FYA
7171 98] Aol ¥elg wW 25o] AAM ¥ Fgo AYE Yol HAY, o]H
g Edolag Asle Aeo] APA A3, WA (1:28)2 F5E WA
e AN Asd A9 BEaert olBAA "Ue 2R oA, 2§ E¥
F e Wl Aoz Fgsig, adiA W 52 FE ¥oF Fo, 22 A Ye
AF9 ojmjuzt Belalel” (Paradise Lost V:471~5) 7IE2HWE Ao g 2EQ
Adide 2o Bolx gt

A BHolae 223 F2 XA, THH gte] Uk MR, ¥y
9] Yz Yoy, ZZ(Edward Rose) 2L H|H7ls 2238 &7t FxHY
o Sl Ao A FoA HE RE At F 2E23F Ao o
date gl & fIE dEFAelA 2 AER B 2F “ZAY o HA
Azt Aol M3 AlolH] o A7te] FF ol AHEHL Jed,0 oy F 2=
A7t FdY &7, o= dYAY B oty “FHAE AN FA"olze

29) Bloom, Blake Apocalypse, p.171.
30) Edward J. Rose, “Good-Bye to Orc and All That", Blake Studies 4:1(1972), p.135.
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°]-534 ofpizlolt} gt wi¢ A gokg Fx Ut dEgM eza9 &
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oju} JARE o]& F Utk FI4M(G. Quasha)d AHYZ 2=238E iz 9
dele= A3 ‘Y (Contrary)’ 012t & = v 229 A A e
8t ‘At (married)” Sojobgt i3 a2y TR & MydiAE 2239 w4
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dqusede] stgd Mg Ye oFF LEAE B ol¥A ZAE HAHY 3
%9 A& (Chain of Jealonsy)”(20:8~17)o] 2jujelc} ol& #aAEY HA Lo}
U 7oz ‘—’1%}7‘“17}—2— =YY EA, dHo2 A% oju] K& AA9
4 Zol WA UL BHAFY Ao MY BIL AZTYH AES n
2 Y9 = g ?‘;"o“’ﬂ AWz 7] dEelth,

They took Orc to the top of a mountain-

Oh, how Enitharmon wept!

They chained his young limbs to the rock
With the Chain of Jealousy

Beneath Urizen's deathful shadow. (20:21~5)

31) Ibid,, p.147.

32) Ibid., pp.141~142,

33) George Quasha, “Orc as a Fiery Paradigm of Poetic Torsion", Blake Visionary Forms
Dramatic, ed. David V. Erdman(Princeton:Princeton Univ. Press, 1970), p.267.

34) Cox, Love and Logic, p.155,

35) Leopold Damrosch Jr., Symbol and Truth in Blake Myth. Princeton:Princeton Univ.
Press, 1980, p.215. ¥, £ o]z AlMAle] dis] HA ZMey Hag Awsixn
Ae Y2HE otz AR &30 Ug ALEA <gte] WYL e Ao A3}
I Q) tH(Webster, Blake Prophetic Psychology, pp.165~166).
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The dead heard the voice of the child,
And began to awake from sleep.

All things heard the voice of the child,
And began to awake to life. (20:26~9)

olojAe FEE wE JA Fo¥e A HHYHY 2e wHPT AEL o
M2 ste] AT A4 AGE D& Aol oz Aojd HAE HE AF &0
2 ZoP I AUtk aE Aol I AAV 8§39 AAYL REME o FF
Al Aol AMA ASE AEA Bioh AN {88 AAI} ‘AT =4
AN, A7b ALE & FAN AF3H0"(25:1~2) ‘Mol £& Yo Hoprte”
(23:27) AAGE BEAME 230 JRo2RH olgs] & A4 Fzugde Q
Bkl e otk 238 2 AAL B A7k oz P2 Yt

He in darkness closed viewed all his race,
And his soul sickened. He cursed

Both sons and daughters; for he saw
That no flesh nor spirit could keep

His iron laws one moment. (23:22~6)
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o ARl A &9 EHES viAHLZ Fopd 2ES UEY W EFol=
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Byolael 27 ZEEI o] THAZ) A,k QA A% 2T FAS A
Ao h BeolLe] FAH A4e FAHCL welFh olsh FAFA T4
2ol M,ol BEY Fzo] U ZE BAE 293 A B ol A4
FAHoR HaZET Yon, FA HAHE AR AN GG AP Az
49 49 HZ gg €75 A2 98 305 291 993 43, Ex FAg
Adel §8e A% 3T 22 AUED GF Sholad 4 ANE
Ze golg. 29 A4H $F &oith oHe dAxs MuAE wAS
AANAL, A2e 42 BN 98 2 MASES @%MOE $E48A
oz BdolaE o MASY VAT Yug WBHOZ WAL

2y ARz AR Iv)E ANGE Rol r%a—ésq MyolAe Beola
o #9% BEE olUTh HE © F2¥ AL oldd §¥F 29 AR
220 Y@ WEYA AN, 282 SRR, ogust g AR TR
duje] st Azt AYe Fakd BAolaEe SAE sledd dd vAL
dZel WAZ BT 2el7) AN Bl WA FAOZEY U LAE

NIH

) B@olart gty AME Zo] ‘Female Wil & EAAez 33Uz e AL 9
g e 93 2 9359 AGAZ By T2 9L, 23U ARFAF 34 F4
A ouggs] ol BgHoz AL A4z AT F AUtk 2y EH12Y A
U AL wAjo] AF o7 Hid Aozt Be AL AgF LFolrh old g &
(Susan Fox)Z2 H|F7te Zd#olZ9 Alo] AAA A9 EA7t ojd AN 2/
o]z Z9oly olldlr FAsT YrHSusan Fox, “The Female as Metaphor in
William Blake Poetry”, Critical Inquiry 3 [Spring 1977), pp.507~519).
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Abstract

Rereading the History:The Book of Urizen

Yoon-Deok Hur

Critics generally agree that Willlam Blake belongs to a tradition of
prophetic poets in English literature who conceive of themselves as heirs to
the biblical prophets both politically and aesthetically. Recent criticism that
examines him as prophet focuses on his use of the larger structures and
devices of the Bible, especially those identified in biblical exegeses from the
sixteenth through the eighteenth centuries.

In The Book of Urizen Blake attempts to debunk the established view of the
Creation and man’s place in the cosmos and subvert the Lockean epistemol-
ogy. Blake tries to achieve his goal not by means of what he sees as the
biblical and Miltonic mode of prophecy through monological messages, but
by means of the heuristic mode of prophecy with the same motive as that
behind the Hebrew prophets’ symbolic acts as Blake conceives i1t. Through
the errors and anguish of Urizen, Los, and the Eternals, Blake presents one
area of the prophetic career he has not yet explored - the burden of the
prophet’s task, his alienation from both the power that appoints him and the
world he strives to reform, and his anguish in falling to achieve his goal -
the facet of the prophet’s life best exemplified in the bible in Lamentations,
traditionally attributed to the prophet Jeremiah.

Although the Divine Vision, or the living human form, is not fully devel-
oped in The Book of Urizen, it is implicit in Blake's “Visionary forms dramat-
ic,” by means of which Blake will deliver the predecessors’ visions and the
reader’s mind from the confines of established conceptions and conventional
modes of thinking and will awaken our dormant capacity for perception of

the infinite in the world.
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